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Star Trek 

Executive Producer 
Rick Berman, keeper of 
the Trek Mythos 

Highlander 

Season 2 episode guide 


.usive new pictures from a losi story 





8 The Next 
Generation 

The man who has continued 
the Trek saga, Rick Berman 

12 Who Villains 

Co-starring in the latest 
Doctor Who play as 
Maximillian, Stephen Thorne 
has also played the villain 
against four of the Doctors 
on television 

16 Victor Pemberton 

We conclude our interview 
with the Doctor Who story 
Fury from the Deep (and 
recently discovered photos), 
move on to Ace of Wands 
and finish with Timeslip, old 
and new 



21 The Next 
Generation 

Writer and Science Advisor 
Naren Shanker talks about 
some more of his Trek 
episodes 


24 X-Files Poster 

A special pull-out poster with 
information on the story titles 
so far. . . 



Another packed issue, with a few surprises. Did we have 
problems filling this issue? No. It seems that even when we 
increase the size of the magazine we still do not have 
enough room! 

We’re particularly plea.sed to present for you this month the 
interviews with Victor Pemberton and Rick Berman, and the 
first of three pull-out posters. Next issue we will turn our 
attention to Lois and Clark: The New Adventures of 
Superman and then on to Babylon 5. So keep some space 
on the wall for them. 

The next issue is published 20th April, and after that 
comes the next Special... 

Jan Vincent-Rudzki 


28 Spider-Man 

This month’s fantasy 
flashback travels to the 
adventures of a superhero in 
the early Eighties in The 
Captive Tower 



32 Babylon 5 

Julia Nickson looks back to 
the first season and her 
character Catherine Sakai, 
Sinclair’s fiancee 


38 Highlander 

The episode guide this issue 
covers the series’ second 
season 




3 News 

Our acclaimed round-up of 
news and events in the TV 
Zone — now even bigger 


26 Letters 

Comments, ideas and 
criticisms from our postbag 


36 Memory Alpha 

Your questions about the TV 
Zone posed and answered 


42 Reviews 

Things to read, watch, listen 
to... and maybe even avoid! 
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news 





Compiled by Dominic May 


Anderson arrested! 


50% of US stations had given 
verbal agreements to take a 
second series of Gerry 
Anderson’s Space Precinct. A 
figure of at least 75% will be 
required and Mentom’s Tom 
Gutteridge has admitted, “Wwe 
haven’t triggered the second 
series, yet”. If the green light is 
given, production of a further 24 
episodes would begin in July. 
Sales agreements to Portugal, 
Dominican Republic, Bolivia, El 
Salvador, Costa Rica, Israel, 
Venezuela, Brazil, Canada, Hong 
Kong, Nicaragua and Panama 
have been concluded. 

The series was given a high 
profile media launch on the set 
at Pinewood Studios on 1 March 
with Gerry Anderson and all the 
principal cast in attendance. TV 
Zone toured the studio — and 
sampled some space age cuisine! 

The cult stage show Thunder- 
birds F.A.B. celebrates its 10th 





anniversary this year. It can be 
seen at Bromley’s Churchill 
Theatre from 4 to 22 April. 


TV Focus 


Damn fine coffee and cherry pie 
will be the order of the day from 
. 4 April when Bravo starts 
s screening the two series of 
I David Lynch and Mark Frost’s 
I Twins Peaks, first shown on 
BBC2 in 1990. A Saturday 
repeat is also scheduled. X-Files 
aficionados should look out for 
David Duchovny playing a 
cross-dressing FBI agent. Also 
on Bravo during April will be 
some 30-minute black and white 
episodes of The Twilight Zone. 

“The ultimate Sci-Fi experi- 
ence is here again to seize control 
of television sets across the UK”, 
at least that’s what BBC Publicity 
is telling us will happen when The 



Red Dwarf VII 

The clearance of Craig 
Charles on 3 March of all 
rape charges means that 
Grant Naylor Productions 
can begin work on Red 
Dwarf VII in earnest. It took 
just over an hour for the 
jury to return their not 
guilty verdict and the ac- 
tor-poet embraced his co- 
defendant John Peploe 
and broke down in tears. 

Later in a statement to the 
waiting media Charles 
said, “As an innocent man 
I am appalled by the pub- 
licity this case has brought 
but the fact that the peo- 
ple from the BBC and Red 
Dwarf have been very sup- 
portive has been very im- 
portant to me.” That was 
no doubt why the Corporation withdrew one of Red Dwarf VTs 
episodes at the last moment during last year’s repeats! At the 
end of 1994, Charles was among the Red Dwarf team who took 
to the stage to receive a British Comedy Award. 

Ten episodes plus a Christmas special should constitute Red 
Dwarf VII and Holly is expected to return but with which actor 
playing the computer? Despite having expressed some nega- 
tive views on the quality of Red Dwarf Vi’s scripts, Chris Barrie 
is understood to be signing up for the new series. 



Outer Limits replaces The X- 
Files on BBC2. 42 newly filmed 
tales, which will mn very close to 
US transmission, feature a mix of 
new stories plus remakes from the 
original including /, Robot, to be 
directed by Adam Nimoy son of 
Leonard, who will also appear 
(he took part in the original 
version prior to Star TVek). 
BBC2 is also reported to have 
acquired the 22-part Sci-Fi series 
MANTIS from MCA. 

BSkyB has exclusively 
acquired Amblin TV’s Sci-Fi 
series Earth 2, which is 
currently showing in the US on 
NBC, for future broadcast. 
Highlander returns to Sky One 
on 6 April picking up from the 


Season 2 episode Warmonger. 
The animated series featuring 
immortal teenager Quentin 
Macleod also makes its debut on 
the channel on 1 April for 
weekend screenings. The third 
series of Deep Space Nine will 
follow on immediately from the 
second commencing 23 April. 

For some reason. Sky has 
billed the Season 2 finale The 
Jem’Hadar as Dominion. 

Despite a seemingly more 
permanent return promised 
during a January edition of 
Right to Reply, Batman will be 
shown on Channel 4 on a daily 
basis over the Easter period, but 
does not figure in the Spring 
schedule thereafter. 



Y-Files? 


James Wong and Glen Morgan, 
writers for The X-Files, have cre- 
ated their own series which is 
being shot in Australia. X-Files 
director David Nutter is direct- 
ing, and the pilot is called 
Space. The show is action/ad- 
venture based, with a Star Wars 
influence and will feature a high 
degree of computer graphics. 


Mulder’s mates- 
for new series! 


I Mcvv . 
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Video Update 

(Please note: The list is subject to change) 

Publishers; BBC (B), CIC (C), Fox (F), Lumiere (L), Universal (U) 


March 


27th ST:TNG 

Chain of Command 

(C) 

ST:DS9 

3.4: Civil Defence/Meridian 

(C) 

April 

3rd Doctor Who 

The Ribos Operation 

(B) 


The Pirate Planet 

(B) 

10th ST:TNG 

Birthright 

(C) 

ST:DS9 

3.5; Defiant/Fascination 

(C) 

24th ST;TNG 

Descent 

(C) 

ST:DS9 

May 

1st Doctor Who 

3.6: Past Tense (Parts 1 & 2) 

(C) 

The Stones of Blood 

(B) 


The Androids of Tara 

(B) 

Red Dwarf VI 

Vol 1 - Gunmen of the Apocalypse 

(B) 

2nd TheX-Files 

1 : Pilot/Deep Throat 

(F) 


2: Squeeze/Conduit 

(F) 

8th STrTNG 

Gambit 

(C) 

ST:DS9 

3.7: Life Support/Heart of Stone 

(C) 

22ndST:TNG 

All Good Things... 

(C) 

ST:DS9 

3.8: Destiny/Prophet Motive 

(C) 

June 

5th Doctor Who 

The Power of Kroll 

(B) 


The Armageddon Factor 

(B) 

Red Dwarf VI 

Volume II 

(B) 

The X-Files 

3&4 

(F) 

26th ST:DS9 

3.9: Visionary/Xba 

(C) 

ST:Voyager 

July 

3rd Doctor Who 

1.1: Caretaker 

(C) 

The Mark of the Rani 

(B) 


Time and the Rani 

(B) 

10th ST:DS9 

3.10 

(C) 

STiVoyager 

1 .2: Parallax/Time and Again 

(C) 

24th ST:DS9 

3.11 

(C) 

ST:Voyager 

August 

7th Doctor Who 

1 .3: Phage/The Cloud 

(C) 

Frontier in Space - doublepack 

(B) 

K-9 & Company 
Blake’s 7 

A Girl’s Best Friend 

(B) 

(all 26 tapes @ £7.99) 

(B) 

ST:DS9 

3.12 

(C) 

ST:Voyager 

1 .4; Eye of the Needle/Ipso Facto 

(C) 

21st ST:DS9 

3.13 

(C) 

STiVoyager 

1 .5: Deep Time/Emanations 

(C) 

Star Trek Generations Rental (C) 

September 

4th Doctor Who 

tba 

(B) 

Wallace & GromitA Close Shave 

(B) 

11th ST: Voyager 

1 .6: State of Flux/Xba 

(C) 

25th ST:Voyager 

1.7 

(C) 

October 

2nd Doctor Who 

Paradise Towers 

(B) 

9th ST:Voyager 

1.8 

(C) 

23rd STiVoyager 

1.9 

(C) 

STtVoyager 

1.10 

(C) 

November 

6th ST: Voyager 

1.11 

(C) 

20th ST: Voyager 

1.12 

(C) 

ST: Voyager 

1.13 

(C) 

December 

4th Star Trek Generations 

(C) 

Star Trek Movies 1 - 7 Box set 

(C) 


BBC single tapes are normally priced at £11 .99 with 
doublepacks £16.99. 

BBC Video’s Doctor Who 1995 themed releases seem to 
indicate that the E-Space trilogy from Tom Baker’s final season 
might figure prominently in BBC Video’s plans for 1996. The 
spines from the covers of the six ‘Key to Time’ stories will form 
one overall picture, but it now seems unlikely that a box to 
contain them will be issued. February’s BBC Video Doctor Who 
‘Price Destruction’ promotion of 13 titles at £7.99 will run until 
November. BBC Worldwide Multimedia has been launched to 
market CD-ROM products and will be able to draw on the BBC 
Television library and BBC Video. It is already considered that 
Doctor Who has CD-ROM potential. 



Terror of the 
^shown o 



UK Gold seems to be getting 
its knickers in a twist over 
Doctor Who if its provisional 
April schedule is anything to go 
by. The three stories between 
Terror of the Autons and The 
Dcemons are planned to be 
omitted, because according to a 
spokesperson they are in black 
and white! While certainly true 
of The Mind of Evil, both The 
Claws of Axos and Colony in 
Space are held in colour and 
indeed were shown first time 
round by UK Gold in that 
format. Watch out for episode 5 
of The Sea Devils as it will 
almost certainly be the damaged 


625-line version rather than the 
525-line edition repeated on 
BBC2 three years ago. Despite 
the scratch it’s probably still 
better than the converted copy. 

More Pratchett 

Granada TV has secured the 
television rights to several of 
Terry Pratchett’s Disc World 
novels and is developing them 
into scripts to enable a long- 
running series of comedy dramas 
to be produced. Andy Harries, 
controller of entertainment and 
comedy at Granada, describes 
the project as “very ambitious” 
because of the extensive special 
effects work required. The plan 
is for two two-hour pilot films 
followed by a series of hour long 
episodes possibly for the Sunday 
afternoon family slot. Some US 
involvement is expected but the 
casting would be British. 

The four part Fantasy series 
Johnny and the Dead, based on 
Terry Pratchett’s novel, starring 
George Baker, Brian Blessed, 
Jane Lapotaire and Andrew 
Falvey as Johnny, comes to ITV 
on 4 April but in a disappointing 
4.40 pm slot. 



It's on. It’s off, it’s on again... possibiy! Philip Segai, executive 
producer of the American Doctor Who series, has reveaied his 
hopes that a two-hour tv movie couid yet emerge, after the 
failure to interest Fox in a pilot show. If successful, the movie 
could in turn result in a series. 

At the Gallifrey ’95 convention Segal showed the attendees a 
video of test footage for the computer generated opening title 
sequence (described as being similar to the first Tom Baker ti- 
tles), and the “new, unfolding, metallic, spider-like Daleks”, as 
fan liaison Jean-Marc L’Officier calls them. Also on show were 
design drawings of the TARDIS console room and Gallifrey. 
These images were not final, and produced merely to show the 
BBC the capabilities of Amblin. Meanwhile rumours persist that 
BBC Controller Alan Yentob has vowed that if the series is not 
made in the US this year, then the BBC will make it... 


Who — knocked out? 
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which appears to becoming 
true... Guest stars; Tracy 
Scoggins (Gilora), Wendy 
Robie (Ulani), Erick Avari 
(Vedek Yarka), Jessica 
Hendra (Dejar). Written by 
David S Cohen and Martin A 
Winer, directed by Les 


Update Star Trek: Voyager 


(Dates given are for satellite uplink in America) 

(13 Mar) Emanations 
(20 Mar) Prime Factors 
(3 Apr) State of Flux 

Update DS9 - Season 3 


Julie Christie, Alison Steadman, 
Hywel Bennett, Anna Chancellor 
and Roy Hudd. The serial deals 
in themes of regeneration and 
virtual reality and will comple- 
ment the interlinked drama Cold 
Lazarus, which will be made 
later in the year. 

Children’s D ramas 

Children’s BBC has commis- 
sioned the six-part series Black 
Hearts in Battersea based on 
the second book in a series of 
stories by Joan Aikin, author of 
The Wolves of Willoughby 
Chase. Set in a fictional 
historical alternative past during 
the reign of King James III, it 
will be produced by Angela 
Beeching and directed by David 
Bell (Maid Marion and Her 
Merry Men). Filming begins on 
1 May and the series is expected 
to occupy the winter Sunday 
afternoon slot. 

Generations Update 

After three weeks on release in 
the UK and takings of £5.8 
million. Star Trek Generations 
looks capable of overtaking the 


Pages 


(4 Feb) Heart of Stone Kira and Odo pursue a Maquis ship in a 
Runabout, and land on a deserted moon. When they split up. 
Kira finds a crystal formation growing on her foot, which 
gradually expands and threatens to engulf her entire body. As 
seismic tremors rock the cavern, the pair begin to reveal their 
feelings for each other. Guest stars: Max Grodenchik (Rom), 
Aron Eisenberg (Nog). 


Written by Ira Steven Behr 
and Robert Hewitt Wolfe, 
directed by Alexander Singer. 
(11 Feb) Destiny In the wake 
of a peace treaty with the 
Cardassians, Sisko is 
delighted when three 
Cardassian scientists arrive 
on DS9. However, Vedek 
Yarka warns of an ancient 
prophecy which predicts the 
destruction of the wormhole. 


Heart of Stone 


CL 


Lanoau. 

(18 Feb) Prophet Motive 
(25 Feb) Visionary 
(10 Apr) Distant Voices 
When Bashir refuses to 
provide an alien named 
Altovar with a restricted 
substance he is attacked and 
placed in a telepathically 
induced coma, and will die in 
three hours. He envisions 
that his colleagues represent 
different aspects of his 
personality. Guest stars: 
Andrew Robinson (Garak), 
Victor Rivers (Altovar), Ann 
Gillespie (Nurse). Directed 
by Alexander Singer. 

(17 Apr) Through the 
Looking Glass 
(24 Apr) Improbable Cause 
(01 May) The Die Is Cast 


Distant Voices 


Destiny With Lois and 
Clark’s Tracy Scoggins 


Horror 

Van Helsing, a two-hour 
vampire and supernatural thriller 
about Dr Abraham Van Helsing, 
the man who killed Dracula in 
the novel by Bram Stoker, is 
being co-produced by Carlton 
TV and Alliance Communica- 
tions of Canada (producer of 
Reboot). 

Andrew Davies is collaborat- 
ing with Bernadette Davis on an 
ITV drama series about a woman 
who turns into a wolf. 

Gub Neal (Cracker) is 
producing Where Does the 
Kissing End? for the BBC 
based on Kate Pullinger’s novel 
about contemporary vampires. 


Karaoke, one of the two last 
works by the late Dennis Potter, 
which the BBC and Channel 4 
are collaborating on, began 
production on 6 February and 
work continues under director 
Penny Rye until 28 April in 
London and Pinewood Studios. 
A prestigious cast includes 
Albert Finney, Richard E Grant, 


WOLF 359 IN ASSOCIATION WITH BABYLON 5 UK 
PRESENT 
A CHARITY EVENT 


* o 

GHTHERING 

THE TREK-BHBVLON CONUENTION 

SACI-IAS IXyiANCHESTER 
tstri - IStn SEPTEMBER 1986 

CONFIRMED GUESTS: 


MICHHEL O'HRRE 

CONfMHNOER SINCLRIR. BRBVLON S 

MIRH FURLRN 

RMIBRSSRDOR DELENN, BRBVLON 5 

MflJEL BRRRETT-RODDENBERRV 

ST:TOS/ST:TNG/OS9/ST:N|OUI ES 

ALSO J. MICHREL STRRCZVNSKI 
CRERTOR OF BRBVLON 5 

ALL GUESTS SUBJECT TO WORK COMUTTMENTS 

FOR REaiSTRATION DETAILS SEND SAE : 
WOLF 359, 37 BRANKSOME ROAD, 
SOUTHEND-ON-SEA. ESSEX, SS2 4HG 





news 





Page 6 


Daily (Monday - Friday) 

02.00 Moonlighting (except Thursdays to 8 Apr) Family 

08.0tyJ6.30The Mighty Morphin Power Rangers Sky One 
08.55 VR Troopers (1 0 Apr to 21 Apr) ITV 

10.30 Batman (6 Apr to 21 St Apr) C4 

17.0022.00Deep Space Nine (from 13 Mar) Sky One 

21.00 Moonlighting (except Wednesaays to 7 Apr)Family 

23.50 Doctor Who UK Gold 

Mondays 

01.00 Moonlighting (from 17 Apr) Family 

14.00/20.00Tt\e Avengers Bravo 

16.35 Tomorrow’s End BBC1 

19.30 The Invisible Man Bravo 

20.30 Goodnight Sweetheart (to 24 Apr) BBC1 

21.00 The New Avengers Bravo 

Tuesdays 

16.15 The Dreamstone (to 29 Mar) ITV 

16.40 Johnny and the Dead (from 4 Apr) ITV 

18.00 Babylon 5 C4 

18.00 Get Smart Bravo 

20.00 TheX-Files Sky One 

21.00 Twin Peaks (from 4 Apr) Bravo 

Wednesdays 

07.00 the Incredible Hulk (animation) Sky One 

f4.00/20.00The Avengers Bravo 

18.00 Star Trek; The Next Generation BBC2 

20.00 RoboCop (from 1 5 Mar) Sky One 

21.00 The Twilight Zone Bravo 

Thursdays 

00.40 Allen Nation Carlton 

02.00 Moonlighting (from 13 Apr) Family 

18.00 Quantum Leap BBC2 

18.00 Get Smart Bravo 

20.00 Highlander (from 6 Apr) Sky One 

21.00 The Twilight Zone (to 6 Apr) Bravo 

21.30 X-Files (to 16 Mar)/The Outer Limits follows BBC2 

21.00 Chiller (to 13 Apr) ITV 


Fridays 

06.30 Spiderman 
14.00/20.00Tt\e Avengers 

16.20 The Borrowers (to 24 Mar) 

18.00 Captain Scarlet 

18.25 The Champions (from 17 Mar) 

18.30 The Wild Wild West 

21.00 The Twilight Zone 
Saturdays 

00.15 The Fugitive 

07.45 Superboy 

08.00 Five Children and It (to Apr 15) 

08.55 The Mighty Morphin Power Rangers 

09. 15 X Men (part of Live & Kicking) 

09.45 Highlander (animated from 1 Apr) 
11.30/17.30\/R Troopers 

12.00 Star Cops (from Mar 25) 

14.00 The Fantastic Journey (to 8 Apr) 

15.00 The Time Tunnel 

16.00 Adventures of Brisco County Jr 

18.00 Blakes’ 7 

18. 15 The New Adventures of Superman 

19.00 Space Precinct (from 18 Mar) 

19.00 Thunderbirds 

21.00 Moonlighting (from 15 Apr) 

22.00 Twin Peaks (from 8 Apr) 

22.00 Tales From the Crypt 

23.30 The Twilight Zone (from 1 5 Apr) 

Sundays 

00.30 Monsters 

07.45 Superboy 

08.35 Bill and ted’s Excellent Adventures 

09.45 Highlander (animated from 2 Apr) 

10.10 Doctor Who (Omnibus - some earlier) 

11.20 Babylon 5 

11.30 VR Troopers 

12.00 Blakes’ 7 

13.00 The Wild Wild West 

14.00 The New Avengers 
1 5.00/21. OODeep Space Nine 

15.30 The Protectors (from 9 Apr) 

19.30 Hamish Macbeth (start March 26) 

21.00 Moonlighting (from 16 Apr) 


Sky One 
Bravo 
BBC1 
BBC2 
BBC2 
Bravo 
Bravo 

BBC2 
Sky One 
UK Gold 
ITV 
BBC1 
Sky One 
Sky One 
UK Gold 
Bravo 
Bravo 
Sky One 
UK Gold 
BBC1 
Sky One 
UK Gold 
Family 
Bravo 
Sky One 
Bravo 

Sky One 
Sky One 
C4 

Sky One 
UK Gold 
S4C 
Sky One 
UK Gold 
Bravo 
Bravo 
Sky One 
Bravo 
BBC1 
Family 


previous champ of the movie 
franchise series, 1979’s Star 
TVek: The Motion Picture 
(£7.4m). On its opening week- 
end, Generations doubled the 
UK gross of any of the previous 
films and had the sixth most 
successful opening ever in 
Ireland. It also opened strongly 
in Germany. Over 250,000 
copies of a video guide to the 
film were shifted as a result of a 
UIP promotion with The Sun, 
CIC and Woolworths. 

William Shatner has been 
nominated in the Worst Support- 
ing Actor category for Genera- 
tions at the 15th Golden 
Raspberry Awards, the results of 
which will be announced 
towards the end of March. 
Shatner, who recently became 
chief executive officer in 
animation company CORE 
Digital Pictures, is working on a 
new Science Fiction series The 
Dark Zone, which has already 
been pre-sold to BSkyB and may 
also end up on BBC2. 

Meanwhile, Leonard Nimoy is 
producing a Sci-Fi series titled 
Deadly Games. 


Andrew Cartmel’s Warchild will 
be the third in his personal 
trilogy and may be the start of a 
further link series in the New 
Adventures. Almost certain for 
December is Shakedown by 
Terrance Dicks which will be 
expanded to bring in the Doctor. 
A prequel to this story. Lords of 
the Storm by David Mclntee, 
will be released the same month 
as a Missing Adventure. 

Decalog 2 will consist of 
short stories by Pam Baddeley, 
Vanessa Bishop, Daniel Blythe, 
Paul Cornell, Matthew Jones, 
Andy Lane, David Mclntee, 
Tim Rohbins, Gareth Roberts 
and Mike Tucker with Robert 
Perry. 


Forthco ming 

There are tentative plans to 
update Jason King with Peter 
Wyngarde to revive his role in a 
tv movie version. The plot will 
apparently revolve around 
persuading the flamboyant 
author out of retirement to take 
over Department S. 


Cable 

The Sci-Fi Channel Europe has 
taken a transponder on the 
forthcoming Eutelsat Hot Bird 1 
satellite with transmissions 
planned for later in the year 
covering Science Fiction, 
Horror, Fantasy and science fact 
films and series. 


Video Focus 


It looks increasingly likely that 
the original Tomorrow People 
will see video release during 
1 995 through Video Gems with 
the first tape available possibly 
as early as May. 


A 22-episode series. Universal 
Soldier, based on the Carolco 
Sci-Fi action film, is set to begin 
production in the Spring. It is 
being made by Skyvision 
Entertainment, the company 
behind the recently cancelled 
RoboCop currently airing on 
Sky One. Neither Jean-Claude 
Van Damme nor Dolph 
Lundgren, who starred in the 
film, are expected to be in- 
volved. 

The Fox Network has commis- 
sioned VR 5 starring Lori 
Singer, who plays a switchboard 
operator who spends her nights 
in a virtual reality world. Sliders 
starring John Rhys-Davies 
featuring stories set on Earth in 
various parallel universes and an 
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Bruce Purchase 
- Pirate Captain 


The Doctor travels to Zanak in 
his search for the second seg- 
ment of the key to time in this 
month’s Doctor Who video re- 
lease, The Pirate Planet. He 
finds Zanak is being ruled by an 
outlandish Captain, played by 
Bruce Purchase, with a parrot 
on his shoulder, . 

“I remember enjoying it enor- 
mously," says the actor. “It was 
really great fun. It was written 
by Douglas Adams and was an 
incredibly witty script. And Tom 
[Baker, the Doctor] — whom I 
knew as a friend, but hadn’t 
worked with — was great. I 
think, as I remember it, we had 
great rapport between us. I thor- 
oughly enjoyed the wit of the 
piece." 

Bruce remembers the character having a big impact, as witnessed 
by a visit he made a few years afterwards to a convention in New 
York. “I walked up in front of about six or seven hundred people in 
the room, this woman stood up and screamed ‘The Pirate Captain!’, 
which was a wonderful response!" 

The Captain was a high-tech version of his traditional sea-fairing 
counterparts. His eye-patch was a piece of machinery — “I think I 
could see out, but nobody could see me, so it wasn’t disturbing.” — 
and half his body was mechanical. “I was also wearing very high 
lifts, so I was enormously tall,” he says. “I am tall, anyway, but I think 
the lifts were about six inches. I tottered about the place quite se- 
curely, but very ’tall-ly’. Andrew Robertson who played Mr Fibuli was 
considerably shorter than I was, which made it quite a nice comic 
visual gag.” 

The Pirate Captain was, in Bruce’s words, “a real beastly baddie” 
who, like most villains, came to a sticky end. “They short-circuited 
the right-side of my brain and put a small charge of explosives on a 
metal plate against my skull and then blew the side of my head off,” he 
recalls. “I said, ’Ooh, can I watch that as it happens?’ so I had a monitor 
rigged so I could look skywards without being distracted. . . It didn’t actu- 
ally feel of anything. Not being of a nervous disposition, when I was 
assured that I would hardly feel it I believed them, and it didn’t.” 

The Pirate Captain may be dead in tv-land, but he lives on in the 
memories of those who watched him. “Someone came up to me 

only three or four years ago,” 
says Bruce. “I was standing in 
a food queue in a pub half way 
between Oxford, where I live, 
and Northampton. Somebody 
came up and stood very close 
to my right-hand side, rather 
closer than one would expect 
anyone to be. Finally I turned 
and I said ‘Can I help you?’. And 
he said ‘The Pirate Captain!’. I 
said ‘How did you recognize 
me?’ — because I had a beard 
which I didn’t have [in The Pi- 
rate Planef[ — and he said ‘I 
recognized you by your right 
eye!”’ Bruce chuck!es. “Of 
course it was the only eye that 
I had in the part!” 

Jane Killick 




Who Off-shoot 

The postponed video project. Downtime, a Doctor Who spin-off by 
Marc Platt, is now in production for Reeltime Pictures. It stars Nicholas 
Courtney as Brigadier Lethbridge-Stewart, Deborah Watling as Vic- 
toria Waterfield, Jack Watling as Professor Travers (from the tv sto- 
ries The Abominable Snowmen and The Web of Fear), Elisabeth 
Sladen as Sarah Jane Smith, plus Geoffrey Beevers, John Leeson 
and Beverley Cressman as the Brigadier’s daughter. Ex-Who direc- 
tor Christopher Barry will be direct- 
ing, and effects will be provided by 
the BBC’s Visual Effects Depart- 
ment. Dokvnf/me continues themes 
from the two Doctor Who Yeti sto- 
ries from the Patrick Troughton 
era, and the BBC has been very 
helpfui in allowing Downtime to 
use characters developed from 
ones used in the series. The ex- 
panded novel, which Platt has 
been commissioned to write by 
Virgin Books as part of the Miss- 
ing Adventures series, is due to 
be published in January ‘96. 

Terrance Dicks is acting as script 
editor. Principal photography will 
take place in London and East 
Anglia. 




Aaron Spelling series about 
modem day vampires. 

Fox may have cancelled The 
Adventures of Brisco County 
Jr after one series but a lifeline 
has been thrown to it by NBC 
who have requested a further six 
new episodes. 

Don Adams and Barbara Feldon 
have been signed up for an 
updated version of Get Smart in 
which Smart’s son is even more 
incompetent than his father. 

Star Trek’s Michael Filler has 
been developing Legend, a 
drama set in the wild west but with 
a futuristic take, for the Paramount 
Network. John De Lancie is being 
lined up to appear. 

Spooky! 

‘Chiller reaches the demons in 
the darkest recesses of the 
human mind’ — or so says the 



press blurb for ITV’s new 
Fantasy/Horror series. 

The planned running order is 
Prophecy, Toby, Here Comes the 
Mirror Man, The Man Who 
Didn ’t Believe in Ghosts and 
Number Six. 

Guest stars include Nigel Havers, 
Martin Clunes, Kevin McNally 
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a whole lot of movies to produce we can 
still tie up loose ends in the future. 

“We thought of putting Ensign Ro into 
Deep Space Nine and the actress wasn’t 
interested,” he continues, looking back to 
the character’s early days. “She was be- 
ginning a movie career, she was not re- 
ally interested in going off and doing a 


W ifILE IT’S TRUE that Gene 
Roddenberry created Star 
Trek and Star Trek: The 
Next Generation, it’s equally 
valid to say that Rick Berman has re- 
created the Trek universe, adapting 
Roddenberry ’s format to allow for broader 
scope and longevity. As Executive Pro- 
ducer he has helped bring the 
Cardassians, the Maquis, the Bajorans, 
Deep Space Nine and the Voyager crew 
to the small screen. And he is now also 
in charge of the movie franchise, which 
reached successful new heights with Star 
Trek Generations. 


Ending Journeys 


The end of The Next Generation in 
1994 was a disappointment for many 
— the termination of a television 
show at the height of its popu- 
larity. By the same token, that 
seventh season allowed the de- 
velopment of the Maquis story 
arc that would set the scene for 
Star TVek Voyager, and it also 
saw the return of two popular re- 
curring characters — Ro Laren 
and Wesley Crusher. Both ful- 
filled their destinies, Wesley in 
Journey’s End and Ro in 
Preemptive Strike, but had these sto- 
ries been planned to conclude ongo 
ing storylines? 

“It wasn’t specifically to tie up loose 
ends,” Rick Berman tells TV Zone. “I 
think the fact that we’ve got, hopefully. 


television series, which was a shame be- 
cause Michelle Forbes is a wonderful ac- 
tress. The first Ensign Ro script which 
Michael Filler and I wrote together was 
specifically designed to introduce that 
character so we could spin her off, but it 
didn’t work out that way.” 

In the case of Wil Wheaton, Berman 
reveals that Journey’s End was written as 
a response to the actor’s desire to appear 
in the show again, after his resignation 
during the fourth season. 


Regrets? 

“I think of the two characters that left 
The Next Generation — one was Denise 
Crosby, who played Tasha Yar, and Wil 
Wheaton — if you tied them down and 
gave them some truth serum they would 
both tell you they regretted their decision. 
We have found ways to bring them in from 
time to time, and Wil was very anxious to 
be in the series and we tried to bring 
him back and the same thing with 
Denise. We brought her back in Yes- 
terday’s Enterprise, and we 
brought her back again playing 
her Romulan step-daughter [in 
Redemption and Unifica- 
tion].” 

The Next Genera- 
tion bowed out with 
All Good Things..., 
a movie-length 
story 


Page 8 


Issue 65 


l¥Z«m 


Photo 0 D Richardson 




interview 



which saw Captain Picard leaping back- 
wards and forwards through time within 
his own life. What elements had Rick 
Berman been looking for in this final 
episode? 

“That’s very interesting,” he smiles. 
“Ron Moore and Brannon Braga very 
much wanted to write the script, and they 
were still busily working on the final pol- 
ishing of the film script. It took over a 
year to write the script for the movie, and 
they wrote the script for the final epi- 
sode in ten days. We had no choice, it 
was just a question of banging it out. We 
worked on the scenes every day for about 
two weeks, but that was it. It was well 
received. 

Broken Family 

“We wanted it to be something that 
pulled the family together. These seven 
characters had worked together so closely 
for such a long time that we thought we 
needed something that would pull them 
all apart and then pull them all together 
again.” 

Surprisingly, Rick Berman felt no re- 
morse when he came to end the adven- 
tures of the USS Enterprise 1701-D on the 
small screen. 

“I didn’t feel as though it was finishing 
off,” he states. “The day after we wrapped 
we started shooting the movie, so it’s hard 
to feel bad when the next day you’re work- 
ing with those same people as the same 
characters.” 

With the transfer of The Next Genera- 



tion to the cinema screen, the torch has 
been passed to Deep Space Nine as the 
flagship Star Trek series. However, some 
fans have been worried that the station- 
bound series might have a limited life, 
particularly when one compares its lower 
ratings to those of The Next Generation. 

When challenged about this, Berman 
denies that the show is in any danger of 
cancellation. 

“The show has been getting nine rat- 
ings — a nine in the States is close to 
eighteen or nineteen million watching 
every week,” he says. “It’s still the high- 
est rating syndicated television show in 
the United States. The Next Generation 
got elevens, sometimes twelves, and this 
is getting nines, so it’s bringing in three- 
quarters of the audience that was watch- 
ing The Next Generation and it’s still a 


very strong rating and it will undoubtedly 
run along.” 

Perhaps as a result of some format 
changes imposed by Berman and his team, 
the third season of Deep Space Nine has 
proved the most popular yet. The crew of 
Deep Space Nine now have their own 
starship, the Defiant, provided by Starfleet 
in recognition of the possible threat from 
the Gamma Quadrant. 

“There’s a definite restriction to hav- 
ing the show isolated on a space station,” 
the producer acknowledges, “and it was 
important to us to do two things. One was 
to have more of a sense of family, to have 
a place where the people could be together 
and talk together and get away from the 
station mall. Runabouts are still hard to 
deal with — they’re small, they’re 
cramped, they’re hard to film in and you 
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cari’t get more than two or three people 
in them. We wanted to build a small ship 
that was not quite a shuttle, but was not 
quite a starship, and that’s what brought 
about the building of the new ship. 

“As far as a place to get together we 
also constructed a meeting room. 

“The show has been doing very well, 
we’re very pleased, and it’s getting better 
and better this season. We have a won- 
derful writer, Ira Behr, who is running the 
writing staff now, and he’s doing a ter- 
rific job. There are some great episodes 
coming up.” 

DS9 - The Movie 

Of course, it’s highly possible that one 
day the crew of DS9 may make it to the 
cinema screen — but that’s not an option 
that Rick Berman will discuss yet. 

“I don’t think it’s right to think about 
films until a television series has run its 
full course,” he says. “Deep Space Nine 
is only two and a half years in, and I 
think it’s got a full seven year run in it. 
So we have a good four or five years 
before we want to start thinking about a 
film there.” 

In addition to format changes, the pro- 
duction team have also addressed the de- 
velopment of the principal characters. 
Some have not worked as well as they 
could have — Doctor Bashir, for exam- 
ple, has suffered the same fate as Geordi 
LaForge in The Next Generation, as the 
writers attempt to overcome the limita- 
tions of their brief. 

Page 10 


“As far as Dr Bashir is concerned, we 
were concerned about that,” agrees Rick 
Berman. “In the first season of the show 
we wanted him to be a little wet behind 
the ears, we wanted him to be cocky — 
the young doctor who was first in his class 
and thinks he knows everything. We 
wanted him to be a little obnoxious and 
over the top. But we knew these were 
qualities that would temper and eventu- 
ally become an endearing part of the char- 
acter. What inadvertently happened was 
that he was not very likeable. The charac- 
ter became somewhat impotant and wasn’t 
stimulating to people. 

“We have, I think, put an end to that. In 


the third season, which we are almost done 
with in the States, we have had four or 
five wonderful episodes dealing with 
medical ethics, dealing with various he- 
roics, and his character has developed 
extremely well.” 

Uncle Soran! 

Rick Berman pauses, as he goes on to 
reveal some showbusiness trivia. 

“I’ll tell you something that not many 
people are aware of. Siddig El Faddil is 
Malcolm McDowell’s nephew; Mal- 
colm’s sister is Sid’s mother! I dragged 
Malcolm onto the set to visit Sid when he 
first came to work for us on the movie.” 

Returning to the subject of character 
development, the producer admits that 
writers on The Next Generation did in- 
deed often encounter problems with 
Geordi. 

“Gene Roddenberry created this fellow 
who couldn’t see but had this strange- 
looking prosthetic on his face. He was 
very hard to do anything with, and LeVar 
always wanted to take the danm thing off. 
After about three seasons he hated it. 
Unfortunately his arc in the movie is not 
very strong, although it’s far from the 
smallest.” 

Voyager is the latest spin-off from 
the Star Trek franchise, now into its 
debut season in the States and enjoy- 
ing a quite staggering degree of suc- 
cess in the ratings. 

“Our show is the linchpin of [Para- 
mount’s] new network,” states Rick 
Berman proudly, “and at prime time 
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against Fox, NBC, CBS and ABC it came 
in at number one. Then the next week, 
when it was not the premiere episode, it 
came in third. It beat CBS and NBC and 
it’s doing very very well. It’s a delight to 
work on. The cast is wonderful and the 
stories have been great.” 

When asked if Voyager’s success is 
predominantly attributable to the fact that 
it has the title ‘Star T>ek’ tagged onto it, 
Berman insists that the audience will not 
tolerate rubbish. 

“People would watch it once, and that’s 
all. We do what we do very well because 
we’ve got wonderful people doing it and 
they stay within the boundaries of what 
Star TVek is all about.” 


Gender Bender 


Voyager suffered a major setback as it 
commenced production when Genevieve 
Bujold, who was originally selected to 
play Captain Janeway, walked off the set 
after only a day and a half of filming, 
never to return. Kate Mulgrew was se- 
lected as her replacement, but some of the 
trade press claimed that Rick Berman was 
being pressurized by the Paramount brass 
to choose a male lead. 

“That’s been very misquoted,” the pro- 
ducer states, denying the rumours. “They 
like to say that Paramount tried to pressu- 
rize us into not casting a woman. What 
Paramount did do was they came to me 
and said, ‘Don’t limit yourself to only 
seeing women, because if we don’t find a 
woman who’s right, you should be will- 
ing to consider a man’ . And I thought that 




The Voyager crew and their guide 
Neeiix seek out the Ocampa 


was fair, even though we knew we would 
find a woman who was right. So we had 
some casting sessions with men.” 

Other wild rumours included the possi- 
bility of handing the Captain’s chair over 
to Jonathan Frakes, playing either William 
or Thomas Riker. 

“Just a rumour. If he went to do that he 
wouldn’t be able to do any of our mov- 
ies... and Thomas Riker is not the kind of 
character you’d like to have as the Cap- 
tain of the Voyager!” 

The Captain’s Voice 

While the choice of Kate Mulgrew has 
proven popular in many quarters, some 
have expressed reservations about her dis- 
tinctive voice. Indeed, on Internet there 
were some 156 complaints about the ac- 
tress’s very individual manner of articu- 
lating. 

“We’re getting a lot of mail, a lot of 
phonecalls and a lot of computer network 
comments about it,” Berman replies. 
“There are a lot of people who like it. 
Katharine Hepburn — a very famous ac- 
tress — had a very similar voice. People 
have come to me and said, ‘Why don’t 
we get her a voice coach and we can 
change it’, but she’s an accomplished ac- 
tress and this is part of her signature. But 
you get used to it, and it’s a charming part 
of her character. I read into this and when 
Katherine Hepburn first started making 
films a lot of people bitched and moaned 
about her voice, but in fact they eventu- 
ally got used to it.” 


In addition to a strong principal cast and 
some excellent story-telling, Rick Berman 
also hopes that Voyager, by virtue of the 
fact that it is set away from Federation 
space, will allow the production team 
more scope for imagination, particularly 
in the design of alien races. 

“You’re going to see a lot of new alien 
make-up prosthetics,” he promises, “not 
only in Voyager but also Deep Space Nine. 
We’re meeting with Michael Westmore, 
who designs all these things for us, and he 
has a great challenge on Voyager because 
we’re encountering species that we’ve never 
seen before. I think we’ll being seeing good 
stuff — people that have more than just a 
bump on their forehead.” 

Of course, the face of television is now 
very different to when The Next Genera- 
tion first began in 1987. Since then there 
have emerged a number of successful rival 
Science Fiction series, such as Babylon 5, 
seaQuest, The X-Files, Earth 2. . . Does 
Rick Berman feel that the opposition has 
forced the Star Trek franchise to try harder, 
and stay one step ahead? 

“We do it as best as we can do it,” he 
says, “and if there are 15 shows that are 
running against us or none, it doesn’t 
make us work any harder or any less hard. 
The blessing is having Star Tf-dr con- 
nected with it. Steven Spielberg went and 
did seaQuest and Earth 2, and other peo- 
ple have tried other Science Fiction 
shows, but people seem much less will- 
ing to embrace them than with Star IVek 
series... which is OK with us!” 

David Richardson 
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S TEPHEN THORNE’S association 
with Doctor Who goes back 
twenty-four years. He’s played 
everything from a faceless extra 
to a supreme villain. Now he’s back as 
Maximillian, the Doctor’s adversary in the 
new radio adventure, The Ghosts of ‘N’ 
Space. Maximillian is a Sicilian Mafia 
boss with a secret identity. “He becomes 
some sinister, dreadful master of ‘N’ 
Space,” explains Stephen Thome. “In the 
greater scheme of things he’s timeless and 
a personification of nastiness.” 

Following the success of The Paradise 
of Death, there’s great hopes that this sec- 
ond radio adventure will again live up to 
the traditions of the tv Doctor Who at its 
best. “It compares very well,” says 
Stephen. “I can imagine this being done 
as a tv Doctor Who, but the great thing 
about radio is you can paint on a much 
wider and broader canvas without spend- 
ing any money.” 


Reunion 




The radio production reunites Jon 
Pertwee as the Doctor, Nicholas Courtney 
as the Brigadier and Elisabeth Sladen as 
Sarah Jane Smith. “I’ve worked with Jon 
before in the television Doctor Who and 
it’s always a great pleasure. I had a lovely 
time. It was a reunion party because I’d 
known Nick Courtney very well, we’d 
worked together a lot. And Lis Sladen was 
in it and I’d worked with her before.” 

The other member of the tv crew to 
make the transfer to radio is one-time 
Doctor Who producer, Barry Letts. Once 
again he’s turned his writing talents to 
radio and was in the studio to oversee the 



Doctor Who: The Daemorts 
Stephen Thorne as Azal 


Page 12 


ISSUE 65 




Doctor Who: The Dsemorts is available on BBC Video 





PANOPTICON ’95 

The World’s Premier Doctor Who Convention 
2nd - 3rd September 1995 

The Hotel Leofric, Coventry, West Midlands 


w' 


Proposed Guests 
Doctors, Companions, 
Production Staff & Others 
Plus 

Unique Video Material, 
Visual Effects Demonstrations, 
Prop & Costume Displays, 
Competitions, a BIG surprise 
and much, much more... 


For DWAS price, please quote 
membership no (only one reduced 
entry per member). Accompanied 
children (under 12) half price. For 
multiple bookings, please name each 
attendee. 

Reduced hotel room rates available on a 
‘first-come first-served’ basis, but only after 
registration - full details and travel directions 
will be supplied. 

Attendance is limited strictly to 600 persons. 


Send cheque/Postal Order/IMOs payable to 
Dominitemporal Services Ltd. to: 


PANOPTICON ’95 (TVZ), 
PO Box 357, 

LONDON SW19 8BT 


(Overseas please add £1 .50 to 
cover additional postage costs) 


Ticket Prices 

Non-DWAS Members: 
Full Weekend £39 
One Day* £26 

DWAS Members: 
Full Weekend £37 
One Day* £25 

*please specify Sat or Sun 


recordings. “It’s very helpful because you 
can ask him what things mean and he’ll 
tell you, if he remembers!’’ says Stephen. 
“You don’t feel so bad about asking to 
adjust the script or cut a word here or 
there, because he’s there and you can ask 
him and he says yes — usually.’’ 

All the actors in The Ghosts of ‘N’ Space 
say how wonderful the atmosphere was. 
“We talked about Doctor Who, we talked 
about past experiences and people who we 
knew who we’d worked with and what 
fun this was to be doing it again. We didn’t 
think we’d be doing more Doctor Who 
with these particular people. And we 
talked about how sad it was that the tel- 
evision Doctor Whos have finished, and 
what a ridiculous decision that seems to 
have been. Why on Earth it’s been axed 
on television beats me. I mean, there’s a 
goose that lays golden eggs and you shoot 
it — it’s ridiculous!’’ 


Radio &ergy 

At least it seems to be going strong on 
the radio where Stephen’s character fol- 
lows in the traditions of a Who villain. “I 
did quite a lot of shouting and roaring and 
screaming and horror-like things because 
I get my comeuppance in the end, obvi- 
ously, in a quite nasty way. It’s great fun, 
but it’s very tiring. People don’t realize 


how much energy radio takes, because 
you’ve got to do everything with your 
voice. I mean, you can stand and shriek 
and shout in a field on location or in a 
studio or in a theatre and wave your arms 
about, but on radio, because of blasting 
the microphone, you have to bring it down 
and the intensity has to be very much more 
in order to get the same effect as loudness 
would have in the theatre.” 

Maximillian comes into contact with the 
Doctor when he starts manipulating Time 
and releasing the mysterious ghosts from 
‘N’ Space. “They’re like real people and 
they’re also like ghosts,” he says. “They 
howl and moan and pass through walls 
and things. The basic thing of the story is 
it deals with parallel times, so given the 
right circumstances and incantations and 
magic spells, you can move between them. 
Maximillian wishes to control that and to 
control the movement between them.” 


Who Start 

* - - 


It was during Barry Letts’ tenure as 
Doctor Who producer that Stephen 
Thome made his first appearance in the 
programme. He was Azal, the devil-like 
foe in The Dcemons. “Very uncomfortable 
it was, but great fun,” he says. “I had to 
wear hooves and false teeth and a back 
wig and a chest wig which was very tickly 


and itchy. The worse thing was I also had 
long nails. Of course what nobody tells 
you when you’ve got those on — and 
they’d all been put on with the make-up 
and these great hairy trouser things I had 
— and you think ‘I must just go to the 
loo’, and you can’t! So I had to go back 
to make-up and get them to take these 
wretched things off before I could go to 
the loo!” 

Originally, however, Stephen was go- 
ing to be spared all that dressing up. “I 
was going to do only the voice of Azal 
to start with and somebody else was go- 
ing to be inside to do the prancing about. 
But I went along to a rehearsal and it ob- 
viously wouldn’t work. So I said why 
don’t I do both and that’s how that came 
about.” 

Nevertheless, he didn’t get the chance 
to visit the small English village where 
most of that story was filmed. “It was most 
unfair, I didn’t get to go on any of that 
location. It was all done on CSO in the 
studio. In fact during the scenes I didn’t 
actually see the other people, the other 
actors in the studio.” 

The CSO technique, where the actor 
stands in front of a blue (or sometimes 
green or yellow) cloth and is later super- 
imposed on another background, can be 
quite a strange and isolated experience. 
“It did take quite a long time and it was 
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very technical,” says Stephen. “Especially 
for the other people because they all had 
to have the same eye-line, so you have to 
mark a spot on the set that everybody 
looks at which is where the thing will be, 
and consequently I had to have one as 
well. And it was quite confusing because 
I had to stomp about in this little space 
without seeing anybody, with a speaker 
only to hear them. So it did take quite a 
long time to sort that out. But I think it’s 
very effective at the end, especially when 
he comes out and becomes huge. It’s a 
very good one that, and I think part of the 
reason it’s so popular is that it’s based on 
an ordinary mundane English village that 
everybody knows, and where you don’t 
expect anything really to happen. I think 
because it’s in a setting and location that’s 
familiar to everybody and not frighten- 
ing at all, it’s far more effective. I think 
that’s why it’s so popular, as opposed to 
being set in distant galaxies.” 

“There’s a nice story about that,” he 
continues. “When Roger Delgado was the 
Master in The Dcemons and does his in- 
cantation to call up Azal, he uses these 
strange words and phrases. And I have a 
similar one in The Ghosts of ‘N’ Space. I 
was looking at it and I thought, ‘How on 
Earth do you pronounce that?’ So I looked 
at it and I looked at it and I thought ‘Hang 
on, that’s a word backwards’. And I actu- 
ally worked out unbeknown to Barry who 
was quite surprised that I’d done it that it 
was ‘Baa Baa Black Sheep’ backwards. 
And apparently Roger’s thing in The 
Damons was ‘Mary had a little lamb’ 


Mayne, I remember, a lovely man. He was 
very upset with the set, Lenny Mayne. He 
expected something far grander and big- 
ger than what in fact turned up. Appar- 
ently they couldn’t afford to spend every- 
thing that he’d wanted on it. Very upset 
by that.” 

The story was a milestone in Doctor 
Who history because it brought William 
Hartnell, Patrick Troughton and Jon 
Pertwee together for the first time as three 
different incarnations of the Doctor. “That 
was great fun as well because Pat 
Troughton was a great joker and a merry 
person to work with, so the atmosphere was 
always very bright. He was always saying 
to Jon Pertwee, ‘They don’t want to see 
us, it’s the monster they want to see!”’ 

Omega was less of a monster, more of a 
man whose desperation to get himself out 
of the antimatter world made him turn to 
evil. It had also caused his body to turn to 
nothing. “That was another CSO thing,” 
explains Stephen. “I had a yellow stock- 
ing over my head and this huge mask thing. 
And at one point he stands in front of the 
mirror, and goaded by the Doctor he’s made 
to take off the mask. He takes off the mask 
and there’s nothing there and he howls with 
horror and misery, and God knows what 
else because his face has disappeared. So 
you take the thing off and lose the yellow 
so it looks like you’ve got no head. The 
rest of it was marching about and shouting 
with this mask on which is quite difficult 
because it’s quite difficult to see people 
through those little pin-holey things.” 


backwards, in the same way they did the 
Lord’s prayer backwards to conjure up the 
devil. I remember Roger doing it — it 
sounded most sinister and evil and I 
thought ‘Where on Earth does that come 
from?’ And it’s as simple as that.” 


Stephen Thome returned the next year 
to play Omega in The Three Doctors, a 
Time Lord trapped in a world of antimat- 
ter. “That was great fun because it was 
three doctors and directed by Lenny 


Page 14 


Issue 65 



interview 


Many actors claim the difficulty with 
working in masks is that you lose the 
whole range of facial expressions that 
actors usually rely on. “You tend to do 
too much when you’ve got a mask on,” 
says Stephen. “You don’t realize that the 
mask is doing so much work for you. You 
can speak in a monotone because people 
will believe the mask has an expression 
that they will superimpose for them- 
selves. So you tend to go over the top 
and try and compensate because they 
can’t see your face. But that is wrong, 
you should do the opposite. Looking 
back on it, 1 probably did go over the top 
and shouted far too much. But that’s the 
danger with masks.” 

He returned just a couple of stories later 
for a very small part as an Ogron in Fron- 
tier in Space. “I was the first Ogron,” he 
says. “With Michael Kilgarriff who was 
the second Ogron, who’d also done other 
monsters on Doctor Who. We all wore 
these Ogron masks, again, and there were 
other Ogrons equally as tall and large as 
we were. And we discovered they were 
all villains and bouncers and terrifying 
people. We were very quiet in their com- 
pany, not knowing who was under the 
mask!” 


Who Companion Audition 

His next brush with Doctor Who was 
only seen by a select few, including 
Elisabeth Sladen. “When she first started 
as the Doctor Who girl, Barry Letts rang 
me up one morning saying ‘I’m sending 
a taxi for you to come to Television Cen- 
tre, I want you to help me to audition the 
new Doctor Who girl’ . I duly got in a taxi 
and went to Television Centre. He’d writ- 


ten a little scene from an imaginary Doc- 
tor Who story and again I was some Doc- 
tor Who horribly monstrous person and 
had to frighten Lis Sladen in her audition, 
which she got I’m thankful to say.” 

When Stephen next appeared in Doc- 
tor Who it was as Eldrad with Elisabeth 
Sladen as Sarah Jane Smith in The Hand 
of Fear. “The first half was played by Judy 
Paris, then it became me in some sort of 
strange magic effect. That was very un- 
comfortable because it was all latex and 
rubber costume. And I had Wellington 
boots on, I remember, and it was terribly 
hot. When I took the boots off I was stand- 
ing in two inches of sweat at the bottom 
of the boots which I had to pour out. It 
was very uncomfortable. 

“Barry Letts was telling the story while 
we were doing the radio of some poor soul 
in Doctor Who who’d been encased in 
this latex thing and actually collapsed on 
the set! He was completely out and had 
to be revived and resuscitated and what- 
ever because of the heat inside. No air got 
to him, his body just sort of shut down. 
Terrifying.” 

The radio Doctor Who is one of around 
two thousand radio appearances for 
Stephen Thome. It’s what he’s spending 
most of his time doing these days, as well 
as recording audio books. But he still has 
a small memento of his time in Britain’s 
longest mnnlng telefantasy programme: 

“That was Azal,” he says picking up a 
small metal statue from the shelf in his 
living room. “Barry [Letts] gave it to me. 
It’s the prototype for — you know those 
little dolls they do, the plastic dolls they 
sell of the character. That was it, that was 
the character, the horns and everything.” 

Jane Killick 
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Stephen Thorne with 
a model of Azal 



Stephen Thorne as Azal 
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H iVING worked as script editor on 
Doctor Who for several months 
during the mid-Sixties, Victor 
Pemberton resigned in order to 
contribute his own six-part adventure. 
Fury from the Deep, which concerned 
parasitic creatures drawn up from the 
North Sea bed by the activity of rigs drill- 
ing for gas, had actually been inspired 
by a radio play Pemberton had written 


Vir=^S5- 


some years before called The Slide. 

“The Slide had been a huge success,” 
he tells TV Zone. “Radio in those days 
had done very little Science Fiction; 
they’d done Journey into Space, which 
was fairly pulp SF. I couldn’t convince 
them that they should do a SF serial, and 
it was finally Peter Bryant who said, ‘Let’s 
have a bash’. 

“It really was about an earthquake. I’ve 


Cfir* 7 

always had nightmares about being in 
earthquakes. I always thought, 'I wonder 
what it would be like if there was an earth- 
quake in England?’ In fact, there have 
been, in the English channel. So what I 
did was set an earthquake in The Slide in 
the English channel, and out of this came 
mud, which was a living organism. It was 



a takeover of the land. 

“When I went over to do Doctor Who, 
I always thought I could do something like 
that. I guess Hollywood films influenced 
me a great deal, because I love the mov- 
ies, and at that particular time gas was 
just being developed from the North Sea. 
So I put one and one together and it 
made five.” 

For Fury from the Deep, Pemberton 
chose to make the Doctor’s adversary a 
kind of parasitic seaweed. 

“I originally considered seaweed mon- 
sters, but then the BBC said, ‘Seeing as 
you’ve written so much about the foam, 
you couldn’t write the foam up more so 
we could use our new toy’, which was a 
foam machine they’d just developed. 
When they came to use these machines 
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Doctor Who: Fury from the Deep 
Frazer Hines keeps warm 


Doctor Who: Fury from the Deep 
Filming the TARDIS crew’s arrival 
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Doctor Who: Fury from the Deep 

Preparing the helicopter and foam for another shot 


Doctor Who: Fury from the Deep 
Filming Patrick Troughton 
inside the helicopter 


Doctor Who: Fury from the Deep 
The wind from the helicopter’s blades 
make the foam even more effective 


Doctor Who: Fury from the Deep 
A helicopter was used to lower 
the large-scale TARDIS model 


Doctor Who: Fury from the Deep 
Filming the TARDIS crew’s 
dinghy trip to the shore 
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it worked terribly well. It took over. 


On Location 


Victor Pemberton attended some of the 
location filming for his story, which was 
shot in Ramsgate, Kent. “I think we did 
about four days filming. It was damned 
cold, because it was the middle of Febru- 
ary. It was the first time too that the 
TARDIS landed on the sea, and they had 
the miniature model of the TARDIS and ' 
they lowered that, suspended on a rope .V- 
from a helicopter. Originally I’d written it . ^ , 

that it would land on the edge of a cliff, 
but as they'd already done that they 
wanted something else. 

“The beach was sprayed with foam 
from the helicopter. Citizens of Pegwell '*.,•<>! 
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from the Deep 




Bay were somewhat 
alarmed at seeing people walk into the 
middle of this foam. But it worked very 
well.” 

Having served in the script editor’s 
chair himself, Victor Pemberton recalls 
some disagreement with his replace- 
ment, who wanted to amend the scripts 
of Fury from the Deep. “He rather thought 
it would work far better the way he’d write 
it. Anything that damaged the structure 
of the story, or indeed the characteriza- 
tion, I really got very cross about. I re- 
member that at one time he wanted to 
change the relationship between the sin- 
ister villains [Mr Quill and Mr Oak], who 
I’d based upon Laurel and Hardy, who I 
knew. And I said, ‘No, they’re black char- 
acters. They’re kind of black comedy, and 
you must treat them like that.’ 

“I felt that if it was to proceed like that I 
wanted no part in it and my name should 
be taken off it, and it was restored to what 
it was. Great re-writes were go- 
ing on, and I 


wasn’t going to have 
that. I won my battle there. 

“Hugh David directed it very well I 
thought, and once the script was put 
back the way I wanted it, then all went 
well.” 

Fury was Victor Pemberton’s last con- 
tribution to Doctor Who’s on-screen ad- 
ventures, although he would later novelize 
the story during the 1 980s, and also wrote 
the script of Doctor Who and the Pesca- 
tons for a Pickwick record voiced by Tom 
Baker and Elisabeth Sladen. 

Dreams 

However, fans of Science Fiction also 
remember Victor Pemberton for his work 
on Ace of Wands and Timeslip, two 
popular children’s series from the early 
Seventies. 

He wrote two stories for Ace of Wands’s 
final season; The Power of Atep and Sis- 
ters Deadly. 

“Trevor Preston created a smashing 
series,” says Pemberton. “I was 
amazed it 


never went 

on. In fact, so were the fans!” 

The Power of Atepfound magician Tarot 
confronting his double, Quabal, in Egypt’s 
Valley of the Kings. 

“It was the Egyptian influence. I’d been 
to Egypt to the Valley of the Kings with 
two friends of mine, and we shared this 
huge room at a hotel overlooking the 
Nile. One morning I woke up, and I’d had 
a dream. Then the second person woke 
up, and he had the same dream. I 
couldn’t believe it when the third person 
woke up, and he had dreamt the same 
thing. It was a most extraordinary and 
chilling experience. 

“I eventually used this in The Power of 
Atep. The idea was that this illusionist had 
two companions, and during a seance 
they all had the same dream and they 
wonder why. 

“That was really smashing. We didn’t 
go to Egypt, it was shot at Teddington 
studios and various locations. I still 
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“I wrote back and said I thought the se- 
ries was wonderful and should go on and 
on,” Pemberton adds, “and of course it 
stopped!” 


Timeslip 


Timeslip concerned two young kids, 
Simon Randall (Spencer Banks) and Liz 
Skinner (Cheryl Burfield), who travelled 
within their own family’s history in a Time 
Bubble. Initial scripts had been written by 
Bruce Stewart, but Victor Pemberton was 
i called in to finish off the third story The 
I Year of the Burn-Up, and wind up the 
1 whole saga in The Day of the Clone. 

I “I was actually away filming in the Sa- 
1 hara desert and I got a phone call at 
I the hotel,” he says, recalling the com- 
1 mission. “We were doing Lawrence, 
I the Lawrence of Arabia thing, and 
I [Timeslip producer] Ruth Boswell 
1 asked if I would be interested in writ- 
ing a Science Fiction series. They 
knew about Doctor Who. 

“When I got back to England she asked 
me to go and see her and she said Bruce 
Stewart had really come to a dead halt. 
Would I like to take it over? It meant read- 
ing seventeen or eighteen scripts and find- 
ing a kind of ending to it. I read every sin- 
gle script. Over and over again. You have 
to do that.” 

Was there any clear direction as to how 
the series would resolve? 

“I took it on to a different direction be- 
cause nobody knew how to end it,” the 
writer responds. “Ruth Boswell said I had 
three weeks to finish it. I thought that was 
a bit of a tall order. I had various meet- 
ings with the producer, who was John 
Cooper, and Ruth and we talked. I went 
away with some ideas, had sleepless 
nights, and went back to them and talked 
it through again and it kind of developed 
from that. It was very hard work — they 
were very close to production.” 

Pemberton’s first task was to write the 
concluding episode of Year of the Burn- 
Up, an eight-part story that is certainly 
Timeslip’s longest, and probably its 
weakest. 

“I had to do that episode because it had 
to lead us into the last story. It was like a 
jigsaw puzzle, but the transition was quite 
smooth.” 

Pemberton knocked out the final 
Timeslip story in less than a month. And 
it was quite brilliant. The Day of the Clone 
concluded the series in a logical, yet sur- 
prising fashion, with the revelation that the 


Timeslip: The Day of the Clone 
Simon’s rescue hits a snag 


Commander Traynor we had known was 
in fact a clone... and the real Traynor had 
been imprisoned for five years, since 
1965. While writing his scripts, was 
Pemberton attempting to retain the style 
set by Bruce Stewart? 

“Yes, to a certain degree,” he says. “Ob- 
viously the characters were already there, 
but I tried to think of a more novel way of 
explaining it. It was a tremendous surprise 
to everybody that Traynor was a clone, 
and that came to me quite accidentally. I 
had just been to Greece, and I had the 
wonderful experience of Delphi, an an- 
cient site. The Delphic Oracle had said 
‘Know Thyself’. That’s how the idea of 
Traynor being someone else came about 
— know thyself — and the real Traynor 
knew himself. The viewers didn’t know 
that until the last episode. I just thought 
we could give a new dimension to a chil- 
dren’s serial. Why shouldn’t we go a bit 
deeper?” 




I , . 

L effigies of the 

mummies that I bought in the Valley 
of the Kings, and they were used in the 
actual show.” 


The success of that story secured a sec- 
ond Ace of Wands commission for 
Pemberton, when a script that was being 
developed by another writer was aban- 
doned because it simply wasn’t working. 

“They asked me if I could write some- 
thing to fill that place, and so I wrote Sis- 
ters Deadly, which was a kind of a black 
comedy.” 

Sisters Deadly was the kind of maca- 
bre adventure that could only have been 
done twenty years ago. With a band of 
dear old ladies up to no good, led by an 
army Major who’s dressed in drag as an 
old granny, it would be enough to raise a 
protest or two amongst television watch- 
dogs today. 

However, Victor Pemberton insists that 
despite the cross-dressing, it was all 
pretty innocent stuff. “There was no 
sexual innuendo at all. It was about the 
time of Psycho, and so the idea came 
from that. There were some raised eye- 
brows, even at Thames Television. It was 
no more than Mother Reilly; it was a bit 
of fun.” 

The series’s producer John Russell was 
l delighted with Victor Pemberton’s two ef- 
l forts, and sent the writer a letter of 
• thanks. 


Timeslip: The Day of the Clone 
Liz encounters a surprising dummy 
in the clone room 


Photo 0 ITC • Timeslip: The Day of the Clone is available on ITC Video 
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Timeslip: The 
Day of the 
Clone 
Traynor’s 
experiments 
are proving 
unsuccessful 
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rizon were going on about the ethics be- 
hind it. I guess my research came from 
what was happening at that time. There 
was very little academic research; it was 
just plain common sense.” 

Pemberton was also helped by the fact 
that the series has touched upon the 
cloning process before. The second 
story, The Time of the Ice Box, had intro- 
duced the character of Devereaux, who 
was resurrected as the man behind the 
cloning process. 

Timeslip ended in the Ministry of De- 
fence field, by the broken fence. A turbu- 
lent force sucked the fake T raynor into the 


With storylines that touched on global 
warming, longevity experiments and clon- 
ing, Timeslip has since been praised for 
its accuracy in predicting scientific ad- 
vancement — even though information 
about such developments was extremely 
limited when the show was made. 

“We created a lot of it ourselves,” con- 
cedes the writer. “There was quite a de- 
bate going on at that time about cloning, 
because the BBC were getting their knick- 
ers in a twist because Panorama or Ho- 


Time Bubble. Their futures safe, Simon, 
the Skinner family and the real Traynor 
leave St Oswald behind them. 

New Timeslip 

However, that might not be the end if 
Victor Pemberton has his way. He now 
intends to revive Timeslip as a series in 
the 1990s, but unlike The Tomorrow Peo- 
ple, the new version will not ignore what 
has gone before. 

“I’ve already done an outline for the 
sequel,” Pemberton explains. “I don’t 
want to write it myself. I was going to, 
but I think it needs fresh blood at this 
stage. I’m not as familiar with the 90s’ 
technology as this generation, and they 
should be able to give us a new imagi- 
nation. I’ve got a storyline, but I want it 
to be adapted to his part of the Twenti- 
eth Century, and I think that those peo- 
ple who know about computers far bet- 
ter than me, and the new developments 
in computer technology, could create 
some very exciting ideas which will 
merge into the story, not dominate it. 

“I did approach Bruce Stewart, and he 
did a treatment for me, but it didn’t quite 
work. This is no reflection on Bruce, who 
is a very talented creative writer, but I think 
it was closer to Doctor Who. There were 
monsters, and for me it didn’t quite work.” 

Needless to say, whoever is commis- 
sioned to write Timeslip will have to know 
their stuff. Victor Pemberton is adamant 
that they must research all twenty-six epi- 
sodes of the original show. 

For the moment, Pemberton’s work on 
Timeslip is concentrated on securing fi- 
nancial backing and a co-production deal. 

“We can’t publicly say who we’re talk- 
ing to at the moment, but we’re talking to 
somebody very important. We’ve got to 
go through the copyright problems first, 
but there’s been a tremendous hold up, 
as usual, with the British side of the op- 
eration. However, the tv networks in the 
UK have shown great interest so I hope 
we’re now on the last hurdle before ac- 
tually starting development.” 

With the resurrected version of The 
Tomorrow People now into its third suc- 
cessful series, the signs forTimeslip must 
be good. And just like the new Tomorrow 
People, which was announced in TV Zone 
by the show’s creator Roger Price, you’ll 
read about any developments with the 
1990s’ Timeslip in this magazine first... 

David Richardson 
and Stephen Payne 







A fter the success of Face 

of the Enemy, which gave Marina 
Sirtis a rare chance to shine, 
INaren Shankar’s next effort was 
Suspicions, which should have helped 
Gates McFadden’s Dr Crusher in the same 
manner. Looking at the episode in retro- 
spect however, Shankar doesn’t feel it 
lived up to its expectations. 

‘it was a good concept,” he explains, 
“but unfortunately the problem is that 
Beverly often gets pigeonholed because 
of her position. How do you do a story 
about the doctor? Remember Me could 
have been written around any character, 
and when you watch it, you don't think 
it’s necessarily a Beverly story. 

Murder Bev Wrote 

"Suspicions was tough. I can’t say I’m 
happy with the way it came out, but I’m 
happy to take the blame for that. It was a 
very difficult concept. One of the things 
Star Trek does not do well is the Mur- 
der She Wrote-style murder mystery. It’s 
very hard in a one-hour time frame to 
force people into situations where motiv- 
ations are suspect. It’s not easy to point a 
scanner at somebody and say, ‘Here’s the 


DNA; you’re the murderer!’ 

“What happens is you end up breaking 
your back to find weird plot devices that 
make the murder complicated, and force 
people into situations where there are 
many suspects. It ends up a very plot 
driven, complicated, tricky, deceptive kind 
of show. 

“If that weren’t enough, we decided that 
this episode would be out film noir kind 


of show; we’d frame it with flashbacks 
and voice-overs and dissolves. Now, what 
none of us seemed to realize, or maybe 
we were just deluding ourselves, was the 
fact that film noir is all style. It’s com- 
pletely stylistic; it’s lighting and black and 
white and smoke and atmospherics, and 
we had none of that. 


Deep Space Murder 
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“A far more successful, similarly veined 
show was the Deep Space Nine episode 
Necessary Evil, which again was flash- 
backs and a murder mystery, but it had 
atmosphere, and that makes all the differ- 
ence. In Necessary Evil, the problems 
were an extremely complicated plot that 
was at times difficult to follow, but you 
can forgive that because it looked so good 
and you were wrapped up in it.” 

While on the subject of The Next Gen- 
eration’s sister series Deep Space Nine, 
Shankar is reminded of his rewrite on 
Babel, in which the crew is infected with 
a deadly aphasia virus that affects their 
ability to speak and think properly. 

"Babel was another tough show to 
write, from a different standpoint. That 
was a script that was written before any 
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Epic Themes 


Shankar agrees that what Gamfcrr lacked 
were the epic themes that have marked 
The Next Generation’s most successful 
two-part episodes. “You’re right, and to 
point to the best two-parters on our show, 
I think Best of Both Worlds is an exam- 
ple, Descent is pretty close, and also Re- 
demption was very good as well. The Best 
of Both Worlds worked was on a number 
of levels. When you see Picard as a Borg 
at the end of the show, it’s the end of the 
season and you really don’t know what’s 
going to happen. At that point. I think 
Patrick was even in contract negotiations, 
and rumours were running rampant; 
‘What’s going on? Is he going to be back 
or not?’ Here, Picard was simply gone, 
under tricked up, mysterious circum- 


Deep Space Nine shows had aired, and 
you’re in that grey area before characters 
are established, before you even know 
what the series looks like. It was also a 
show that had built-in structural difficul- 
ties. If you look at the way it turned out, 
its ‘Panic, panic, panic, what are we go- 
ing to do?’ and then the cure is almost 
off-screen as an afterthought. That’s 
something that can be unsatisfying. 

“There are some nice moments, but 1 
didn’t get the proper feeling of isolation. 
I wish we had been able to do more with 
potentially risky things, tike POV shots, 
where people are looking at other people 
and you can see what they’re seeing. We 
talked about it and tried to figure it out, 
but the problem was maintaining the point 
of view in that show so the audience could 
understand it. Again, it’s a classic prob- 
lem, when you run into the ‘disease of the 
week’ show. Structurally, you are contrac- 
tually obligated to solve the mystery by 
the end of the hour, and it’s a foregone 
conclusion that you’re going to do so. That 
always undercuts you.” 

Disappointing Gambit 

Shankar’s next effort was the-two part 
adventure. Gambit, which sees Riker and 
Picard infiltrating a band of space pirates. 
What might have been an exciting, fast- 
paced story, the writer now maintains, 
may not have been enough to support two 
full episodes. 

“I don’t think Gambit was entirely suc- 
cessful. I know a lot of people liked it, 
but I was kind of disappointed. A free- 


Naren Shankar 


lancer sent in a spec script that was es- 
sentially a pirate show, which again is one 
of the shows we said we would never do.” 

As proof, Shankar indicates a large dry 
erase board that dominates a wall of his 
office. Created by former staffer Joe 
Menosky, the board lists the most often- 
pitched ideas, with notches indicating the 
number of times the idea was pitched, and 
dollar signs marking the occasional sale. 
“Look at the notches under that,” the writ- 
ers says, indicating a section marked 
‘Space Pirates’. “The two dollar signs are 
Gambit. It was one of those shows where 
you say, ‘No, we’re never going to do it’. 

“What happened was [executive pro- 
ducer] Michael Piller wanted to do an epic 


sort of a show, and I think it actually came 
together better than I thought it would. 
There’s a lot of tremendous sight gags and 
comedy in it, and I think one of the great- 
est things that’s happened in the la.st cou- 
ple of seasons is the element of comedy 
and humour that has gone into the scripts. 

“In Gambit , you also have that classic 
problem where the end is a foregone con- 
clusion. When you start off by saying 
Picard is dead, nobody believes you, so 
to go through these motions for two or 
three acts is pointless. You’re literally 
looking at your watch saying, ‘Picard 
should up right about now; there he is. 
he’s not dead, what a surprise!’ Those 
scenes are not going to be credible, be- 
cause the audience is not buying it.” 




interview 




learns that the warp drive, the thing that 
he spent so much of his life learning to 
understand to deal with and be an expert 
at, is the very thing is messing up Space. 
It’s that loss of control, the fracturing of 
one's self image. It was not working com- 
pletely in the first draft, but the decision 
was to throw out that arc completely and 
do a funny one with Data’s cat. 

Lose the Cat! 

“I wish we had tried to make that other 
story work, with Geordi’s sister. People 
watch Force of Nature and they say, 
‘What’s that cat doing here? It’s kind of 
funny, but it's just padding’.” 

The writer is much happier with his next 
episode. Homeward, which was more 
character-driven and less tech-oriented. “I 
think it’s a fun show. Unfortunately, it in- 
volved another character relative, which 
I hate, but aside from that, I really liked 
the premise.” 

Shankar’s best efforts may have come 
towards the end of the season. In addition 
to an uncredited rewrite on Joe Menosky’s 
Masks, he also has a story credit on 
Preemptive Strike, the series’ penultimate 
episode. 

Naren Shankar is proud of his work on 
Star TVek: The Next Generation, and the 
relationship he established with his col- 
leagues. “It’s a writing staff that works 
together,” he says, “but we all hang out 
together, we do stuff together, we take 
vacations together. We’re all friends and 
it’s a good team.” 

Joe Nazzaro 
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Force of Nature 
Geordi (LeVar Burton) defends the 
use of warp drive to Rabal (Michael Corbett) 


stances off-camera which you didn’t nec- 
essarily buy, and it’s hard to go against 
that. 

“Again, more atmosphere [in Gambit] 
would have helped. If the alien ship had 
been a little darker, a little rougher, a lit- 
tle grittier. It’s one of those things where 
we’re in the seventh season, we’re trying 
to save money on the episodes, and any 
fan who’s got a good eye is going to look 
at that scene and say. ‘That set is part of 
the battle bridge!’ It’s just stuff you’ve 
seen before, so we ran into problems like 
that, but there were some great bits. Ron’s 
script for part two had some hilarious 
moments in it. James Worthy as that re- 
ally super-tall Klingon, I thought he was 
just great.” 

Not Forceful 

Shankar’s next story, Force of Nature, 
came under fire from viewers who thought 
the episode was bogged down with pon- 
derous scientific double-talk. As The Next 
Generation’s former scientific consult- 
ant, the writer concedes there may have 
been an over-reliance on tech. 

“Force of Nature was a little disappoint- 
ing. It came out of a premise that’s been 
around for a long time, which I still think 
is very good, that the warp drive was de- 
stroying the fabric of the Universe. What 
I learned in Force of Nature is when- 
ever you try to do an issue-oriented 
show, it becomes very difficult to sepa- 
rate the episode from the issue, or 
present the issue in a way that doesn’t 
bludgeon the audience. 
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“Also, a bigger problem for me with that 
episode, if you read the first draft of the 
script, you wouldn’t recognize the final 
version. The first draft didn’t have Data’s 
cat in it. It was basically about Geordi’s 
sister coming on board to see how Geordi 
was dealing with the death of his mother 
[in Interface] and it was a follow-up to 
that show. 

‘The way we were putting it together 
was that Geordi was a control freak, and 
he was focusing so much on his work, he 
wasn’t really dealing with his mother’s 
death, the idea being that Geordi liked 
being the one to push those buttons to 
make the ship do what he wants. That’s 
something he can control, and when he 
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TV Zone Letters 

PO Box 371 
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SW14 8JL 

Fax: 0181 875 1588 

E-mail: 

star@cix.compulink.co.uk 

New Shows 

Nick Brett 

Swindon 

Your episode guides are very 
useful, but it would be nice if 
you published them to coincide 
with new series, ie Babylon 5 
and The X-Files are now both 
on but no episode guides yet? 

It is also very frustrating to 
read about new series being 
aired in the States, but without 
any detail as to when we might 
see them over here (Tek War 
and so on). Any chance you 
could keep us up to date with 
who is negotiating for what and 
likely air dates? 

Finally, 1 must add, speaking 
as a Trekker of over 20 years 
standing, that Babylon 5 is the 
finest tv SF 1 have ever seen. It 
took a lot of soul searching to 
say that, but it’s true! 

TV Zone: As soon as we discover 
when a series is going to be 
shown in the UK we pass on the 
information through the news 
pages. Unfortunately, it is not 
always possible to find out in 
time to meet our print deadlines. 

It would be a bit difficult to 
publish an episode guide for 
seasons 2 of The X-Files and 
Babylon 5 as they have not been 
finished yet! 

New fr ek 

Bobby Young 

Modbury, Kingsbridge 
1 am rather concerned about the 
lack of coverage given in your 
magazine to the latest and 
greatest Star TFek spin-off 
series - Star Trek: QVC. 

1 thing the QVC may be a 
space station like DS9, but all of 
the action takes place in a 
holodeck permanently trans- 
formed into a 20th Century style 
living room. The series stars a 
Ferengi-like being called The 


Watters and a Vulcanoid called 
T'im (pronounced... Tim) and is 
a psychological drama. In a style 
strongly reminiscent of The 
Prisoner episode. Once Upon a 
Time, The Watters tries to sell 
strange Starfleet paraphernalia to 
T’im who each episode politely 
declines the offers. In an obvious 
attempt to disorientate T’im, The 
Watters sometimes employs the 
use of strange messages from 
‘customers’ who quiz the hapless 
Vulcanoid about Starfleet history. 
Another ploy of the Watters is to 
wear a classic Starfleet uniform 
although the reason why is never 
really explained. In one memora- 
ble episode. The Watters used 
dogs to try to scare T’im into 
buying something. 

In many ways Star Trek: QVC 
has been inspired by TNG’s 
episode. Chain of Command, 

Part II , which had Picard being 
interrogated by a Cardassian. 

One can only wonder how long it 
will be until T’im breaks down 
and utters the equivalent of ‘there 
are four lights’ - ‘Yes, I will buy 
a Shuttlecraft Goddard!’ 

Good or CIC 

Colin Neal 

E-Mail( ssu94048@reading.ac. uk) 
In defence of CIC video, I would 
like to point out that as a Star 
TVek video collector and video 
retailer (but not one who dresses 
up as a Romulan, nor asks the 
actors stupid questions at the 
Generations convention), I would 
like to say how pleased I am with 
CIC video. If we are to look at the 
All Good Things... situation from 
a completist view, we have the 2- 
part episode and the 90 minute 


special, and for those of you who 
didn’t get the box set, CIC are re- 
releasing it as the tenth Next 
Generation movie for £10.99. 

The two box sets, Q and the Borg, 
have been immensely popular 
with people who don't normally 
buy all the videos. 

CIC are a superb business. 
Star Trek fans should be 
acknowledging what they do for 
us. A telephone line for release 
information, the Space Miles 
promotion, superb packaging of 
Deep Space Nine videos, the 
universe poster, helpful staff, 
and accurate release dates for 
several months in advance. I'm 
glad to have CIC / Paramount 
distributing the Trek videos in 
the UK. In America they do not 
have the series on video, but on 
constant re-run with adverts. The 
alternative (if you cannot afford 
the videos) if to watch the BBC 
at the silly time of 6pm, for a 
bad print of the (edited) epi- 
sodes. I would like to thank CIC 
for treating Star Trek fans very 
well indeed. 

More Hulk 

Mark Rayner 

Totland, Isle of White 
I’m glad to see The Incredible 
Hulk getting the attention it so 
richly deserves (7Y Zone #64). I 
would like to correct a few 
errors and make a few comments 
before the ’stop polluting our 
magazine’ brigade turn up. The 
Incredible Hulk is the show, 
more than most, that people seem 
to go out of their way to avoid, or 
they knock it and make sure 
they’ve grown up from it. Jon 
Abbot’s review of Prometheus 


was most refreshing. 

There are 33 episodes that 
•haven’t been shown in the UK in 
over fifteen years, all of them 
superior to the rather ‘soft’ 
episodes shown on ITV in 1989- 
90 and for this reason I would 
like more episodes to be featured 
in the flashback feature if 
possible. Perhaps CIC Video 
could select a two-part movie 
epi.sode just to test the market, 
(eg Bride of the Hulk) or better 
still perhaps Channel 4 would 
reconsider showing the series 
complete. 

TV Zone: There are some 
Incredible Hulk videos avail- 
able from Video Gems... 

Surprises 

Ian Dutton 

Colwyn Bay, Clwyd 
In your review section (TY Zone 
#64), you included a couple of 
programmes that had appeared 
on tv in the last month or so. 
Namely The Tomorrow People. 
Babylon 5 (more of that later) 
and The Plant. I missed The 
Tomorrow People, mainly 
because the stories up till then 
didn’t seem to be too good and 
looked like they were aimed at 
younger people. The Plant, as 
you said, wasn’t advertised as to 
it’s true contents, so I had no 
idea that it was going to include 
Science Fiction (which I am an 
avid fan oO and therefore I 
missed what you only teasingly 
hinted at, any chance of an 
episode guide? 

Anyway what I am (finally) 
getting at is would it be possible 
for you to advertise these sort of 
programmes that include the sort 
of content that you preview 
elsewhere in your magazine 
(mainly Star Trek), before they 
come onto our screens ? This 
would help me, and I’m sure 
many others from banging our 
heads against a wall in frustration 
at what we have missed out on. 

Back to Babylon 5 and the 
originally banned episode of 
TKO. When I sat down to watch 
this, I expected blood and guts 
to be flying around. But all we 
got was a few minutes of a 
couple of guys thumping and 
kicking each other. To be honest 
I’ve seen more violence in an 
episode of Power Rangers, and 
can’t understand why this was 
banned in the first place. 

Another thing about Babylon 5 
and indeed your Out of the Box 
feature. When you advertise 
programmes, especially If you 
do so before they appear on tv, is 
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there any chance of you includ- 
ing the times and dates that they 
are due to appear on Welsh tv, 
mainly BBCl Wales and S4C. 

Not only are these shown at 
different times but also different 
dates, and in the case of 
Babylon 5 TKO, different 
months as well. 

TV Zone: We 'd love to warn you 
of upcoming programmes, but 
this does depend on co-opera- 
tion from the tv companies. /4i 
we understand it. the BBC were 
a bit nervous about The Plant ’s 
content, which is why they hid it 
on the Friday evening, and their 
publicity for it made no mention 
at all of its content. There seems 
little consideration for Science 
Fiction fans. 

As for Out of the Bo.x. if you 
know of local variations then 
please write and tell us. 

Trek Mysteries 

Joseph Dillon 

Bradford, W Yorkshire 
I don’t have any questions, 
comments or slaggings off to put 
forward but I thought that 1 would 
answer a few of the Star TVek 
questions which appeared in #64. 

First of all, in answer to Miss E 
Cottam’s question about why 
someone is in conflict with 
someone in one DSN episode and 
they are the best of friends in the 
very next episode. You have to 
remember that in between any 
two TVek episode about two 
weeks have passed and, surely, 
that is enough time for two 
people to make up with each 
other and sort out any problems 
they might have. Maybe they 
should show how two people do 
make up but wouldn’t it be more 
like a Soap Opera then? 

Also Jason Highfield was 
confused about the TNG episode 
All Good Things... (who 
wasn’t!) and he said that in order 
for Picard to cause the destruc- 
tion of mankind he would have 
to travel to the Past and Future 
(with the help of Q). Well, and 
this is just my personal theory, 
imagine that the time shifting 
had never taken place and that in 
the future Picard is suffering 
from the disease. He would be 
out of his mind and would have 
an urge to go to the Devron 
System and send out an Inverse 
Tachyon Pulse (we saw in the 
episode how the future Worf, 
Geordi, Beverly and Deanna 
were willing to let Picard do 
this) the Inverse Tachyon Pulse 
would be initiated and the end of 
Humanity would be caused. 


Because the anomaly moved 
back in time Q would have 
realized that if it went back in 
time far enough it would 
eventually wipe out the Q 
Continuum as well so he helps 
Picard realize (without admitting 
the truth) what is happening by 
letting him see the past and 
future with his ‘present mind’. 
That’s my theory anyway, I hope 
I was some help. 

Who Un-surprise 

Kenneth Macleod 

Aberdeen. Scotland 
The news that Amblin’s plans to 
produce Doctor Who have 
fallen through comes as no 
surprise. The previous delays by 
the Fox network in reaching a 
decision indicated their lack of 
interest in the show and, as it’s 
been rejected by the other major 
US tv networks, the American 
Doctor Who project is effec- 
tively dead, despite the produc- 
tion team’s continuing optimism. 

Perhaps it’s just as well. 
Amblin’s efforts, such as 
seaQuest DSV, Amazing 
Stories and Earth 2 are far from 
impressive, so imagine how their 
version of Doctor Who might 
have turned out - a vibrant 
‘rebirth’ or a lightweight, 
infantile piece of trash? 

Why, in any case, is the BBC so 
unwilling to make another series? 
It’s been rather successful in the 
past, and could be again, if done 
properly. Even, say, a ninety 
minute ‘special’ could determine 
if there is a sizeable audience for 
Doctor Who. What has the Beeb 
got to lose by trying? If there 
was to he another BBC series, I 
would like to see Robert Powell 
as the Doctor, assisted by Anna 


Fried and Christopher Eccleston 
— a winning combination! 

Polemic & Pedantry 

O Zamhon 

North Chingford. London 
After reading TV Zones #61 and 
#63 1 realized I had to put a stop 
to this. You see, Isabella Varney 
is my sister! My wife and I are 
devoted subscribers to TV Zone 
and have written letters on our 
preference for old British over 
modern American style tele- 
fantasy, but none made the 
letters page, Isabella has worked 
in publishing so 1 asked her 
advice. Dismissive (very!) of 
telefandom, a glance at our back 
issues convinced her. I’d been 
too polite: editors ‘prefer 
polemic and pedantry’. For the 
good name of TV Zone I, foolishly 
challenged her - I’d try and write 
a reasonable letter and she’d badly 
write a provocative one, (the 
subject was picked at random) 
and... you published hers! 

Oh TV Zone, how could you? 
Let me assure B5 fans that 
Izzy’s missive was a deliberate 
distortion, an artifice to get in 
print and thereby get a dig at 
me. When I saw how offensive 
my sister had made it I honestly 
thought TV Zone would bin it. 
Was she right about letter 
selection policy then? You must 
reflect the gamut of opinion, I 
know; yet why choose such 
patronising letters for counter- 
thesis? I’m disappointed in TV 
Zone, but shocked by some 
fellow fans. Personal snipes at 
someone you don’t know, who 
can’t hurt you. whose only 
‘crime’ is to have an opinion, is 
not only cowardly but does 
nothing for the validity of 


argument. And no matter how 
entertaining for readers it 
certainly has nothing to do with 
telefantasy! 

TV Zx>ne: Yes, we well remember 
Isabella Varney’s letter, and the 
reason we decided to print it was 
exactly because it was so 
different from our usual letters, 
and it was very pleasing to see 
afterwards that so many people 
come to telefantasy-land's 
defence. The probable reason 
why your letters were not 
published were because they 
were so similar to others. 

So, to get a letter printed it 
needs to satisfy the following: 
have something more interesting 
— but in no way better — to say 
than other letters, instigate a 
new topic or discuss further an 
ongoing topic, not be offensive, 
and not play off one programme 
against another. Oh, and be 
subject to the whim of whoever 
chooses the letters. . . 

5 & Chronicles 

Sarah Le Vasseur 
Wellington, Somerset 
I am glad Elisabeth Fraser’s 
letter was published in TV Zone 
#64. Like her I was beginning to 
think I was alone in thinking 
Commander Susan Ivanova is a 
telepath. 1 would just like 
Elisabeth to know she is not 
alone. To continue, Claudia 
Christian is a great actress and 
the character of Ivanova is 
wonderful one, there aren’t that 
many great parts for women. 

I also think a storyline along 
the lines of Ivanova being a 
telepath would be really great. 

Secondly, I would like to agree 
with Howard T Pell about how 
enjoyable The Young Indiana 
Jones Chronicles are. And that 
without your episode guide I 
would have been very confused, 
due to the BBC’s idiotic 
transmission order. For instance, 
most of the stories involving 
Sean Patrick Flannery start when 
he is much younger (played by 
Corey Cartier) which the BBC, 
in its infinite wisdom, decided 
not to show. Or did I just miss 
the beginning of the transmis- 
sions? Perhaps due to the BBC’s 
scheduling changes! 

There is more, but I think its 
probably a good idea to stop 
here before I get too carried 
away with the BBC’s attitude 
towards The Young Indiana 
Jones Chronicles. 

That’s all for this month. Keep 
writing... 
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News photographer Peter Parker, se- 
cretly the Amazing Spider-Man after a lab 
accident with a contaminated spider en- 
dowed him with spider-like abilities, is 
sent to cover the grand opening of a new 
completely computer-controlled office 
tower — primarily because his editor, J 
Jonah Jameson, has been perceptively in- 
vited to be one of the guests of honour at 
the opening ceremony. Rival photogra- 
pher Julie Masters is also attending on 
behalf of her paper, and although she is 
childishly competitive, Peter has a crush 
on her. As the PR flak boasts to his guests 
about the state-of-the-art capabilities of 


the Cl VA building’s 958 computer to seal 
off specific areas of the building in event 
of fire, a group of mercenaries lead by 
disgraced army officer Major D W For- 
ester walk through the front door dressed 
as workmen, and make their way to the 
roof of the building, which they proceed 
to boobytrap, gaining access via a win- 
dow-washer’s pulley. The real cleaning 
staff are overpowered, but a janitor man- 
ages to cut the power on the window 
cleaning winch which leaves one of the 
disguised mercenaries hanging on for dear 
life... right outside the window of the PR 
function! Peter changes into Spider-Man 
costume, and climbs up the side of the 
building to rescue the supposed worker 
as the guests watch in awe. 


Meanwhile, the other terrorists go about 
their business, completing their mission 
to infiltrate the computer room which con- 
trols the building. Computer expert 
fflFamum tampers with the machine, and 
appears to have developed a bizarre and 
unnatural loving relationship with it! 
When Parker returns to the group, 
ij^Jameson tells him about the exciting res- 
'"cue they witnessed. Peter assures Jameson 
that he has secured some unique photo- 
graphs of the incident from some unusual 
angles! 

Famum tells the computer that there is 
a ‘fire in the garage’, and the computer 
dutifully seals of the area. Telling the 
machine that the imaginary fire is spread- 
ing, the computer seals off each floor of 
the building. As the PR flak fudges. Ma- 
jor Foster comes over on the intercom to 
announce that he has taken control of the 
building and that they are hostages. The 
ransom is ten million dollars, authorized 
by the deputy mayor, also a hostage. Fos- 
ter will leave one telephone line open, but 
if the police interfere, they’ll all be killed. 

Realizing that Foster can carry out his 
threat after an urgent discussion with the 
PR man, Peter slips away into the corri- 
dor and uses his spider-strength to force 
open one of the fire doors. Meanwhile, 
:: all attempts by the police to negotiate are 
‘‘ falling on deaf ears, and Lt Ramirez sends 
a police helicopter to land on the roof. 

Discovering that the roof is rigged with 
enough plastic explosive to destroy the top 
five floors if anything heavy lands on it, 
Spider-Man warns off the helicopter and, 
using a web tightrope, manages to pull the 
plug on the bombs without stepping on 
the roof and activating them. The roof 
door to the rest of the building is also 
rigged to explode, and Ramirez is forced 
to abort any further attempts at entering 
the structure. Angrily, Forester pumps 
sleeping gas into the hostages to prove his 
ability to carry out his threat, and demands 
the money is put on the window washer 
pulley. Meanwhile, the gathering crowds 
below watch the spectacle of Spider-Man 
climbing around on the outside of the 
building, including one dazed drunk! 
However, the sleeping gas from the air 
vents has effected Spider-Man, and the 
crowd gasps in horror as Spider-Man tee- 
ters sleepily on the very edge of the roof. 

As Spider-Man recovers, Foster grabs 
the cash and instructs a disturbed Famum 
to destroy the 958 computer. Spider-Man 
smashes a window and fresh air reaches 
the hostages. Spider-Man pauses to pay 
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special attention to Julie’s well being. 
With everyone asleep, Peter’s absence is 
easily covered. 

Peter spots a distraught and repentant 
Famum on his way back to his beloved 
computer, but Famum is too late to save 
it. Vengefully, the demented scientist re- 
veals Forester’s escape route to Peter. One 
by one, Spider-Man locates and ‘webs’ 
the thieves, the final mercenary betrayed 
and abandoned by Forester himself before 
he is apprehended in a web net. 


Peter Parker Nicholas Hammond 

Major Forster David Sheiner 

Famum Todd Susman 

J Jonah Jameson .... Robert F Simon 

Julie Masters Ellen Bry 

Barrett Barry Cutler 

Patterson Harry Pugh 

Duke Fred Lerner 

Hammer Warren Venders 

Schecter Bill Dearth 

Rita Chip Fields 

Stunt Spider-Man Fred Waugh 


Story 

Bruce Kalish, Philip John Taylor 

Teleplay Gregory S Dinallo 

Spider-Man created by 

Stan Lee and Steve Ditko 

Executive Story Editor 

Howard Dimsdale 

Director Cliff Bole 

Director of Photography 

Vince Matinelli 

Editor James Dyer 

Art Director Steve Berger 

Music and theme Dana Kaproff 

Exec Producers 

Charles Fries, Daniel Goodman 



For UK viewers and programme plan- 
ners in the 1970s there was good news 
and bad news. The good news was that a 
number of light adventure series were 
hugely popular on Friday evenings around 
the 7.00/7.30 mark. The bad news was that 
most of these series (The Invisible Man. 
Fantastic Journey, The Return of Cap- 
tain Nemo, and Ihe Amazing Spider- 
Man) were not nearly so fortunate in their 
home country and were rapidly cancelled 
— one exception was The Incredible 
Hulk. The Amazing Spider-Man lasted 
only twelve episodes, although ITV’s pain 
was alleviated somewhat by the fact that 


one of these was a double-length episode 
that could be split into two parts, and the 
pilot split in two gave them fifteen. These 
two double-length episodes were also re- 
leased theatrically (as were two Hulk sto- 
ries and the Battlestar Galactica and 
Buck Rogers pilots at around this time). 

The Amazing Spider-Man was phe- 
nomenally popular in a Fantasy-starved 
1970s Britain in spite of itself. As with 
many super-hero shows of the time, the 
producers went out of their way to deny 
the comic-book origins, watering down 
the Fantasy elements, partly due to net- 


work assumptions about the mass audi- 
ence and partly due to budgetary limita- 
tions. Having decided to do a tv series 
based on these characters, because of their 
enormous popularity, and paid for licens- 
ing fees, the networks then dispensed with 
all the elements that had made the char- 
acters successful. 

This was particularly evident in the 
Spider-Man series, which failed entirely 
even to attempt to capture the poignancy 
of Stan Lee’s characterization (Peter 
Parker was supposed to be an ineffectual 
little guy who suddenly, became a wise- 
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cracking extrovert when he hid behind his 
Spider-Man mask and powers), the 
unique, often filmic visual styles and an- 
gles of then-artists Steve Ditko and Gil 
Kane, or the glossy exuberance of John 
Romita’s characters — Spider-Man was 
a cheap and shabby-looking show with no 
obvious visual style. 

To have succeeded artistically, and per- 
haps even commercially in the US, it 
would have been a simple matter to re- 
create some of Spider-Man’s more popu- 
lar villains. While the Vulture or the Mol- 
ten Man would have been tough by 1 970s" 
special effects standards, such luminaries 
as Electro, Mysterio, the Lizard, the Green 
Goblin, and Kraven the Hunter could have 
been easily, effectively, and cheaply du- 
plicated for tv. 

As Peter Parker. Nicholas Hammond, a 
former child actor who appeared in The 
Sound of Music, and also starred in the 


tv adaptation of The Martian Chronicles, 
was adequate, but neither tough enough 
to be a typical handsome tv hero, nor wet 
enough to be the comics’ Peter Parker. 
Significantly less adequate were the tatty 
Spider-Man costumes he and stunt man 
Fred Waugh were obliged to wear, and the 
rope-like spider-webbing Spider-Man 
employed. “There’s really no secret to 
Spider-Man's ability’’ joked Hammond. 
“It's that suit! It makes him want to climb 
the walls!” Kenny Everett, a vulgar tv 
comedian of the time, used to do occa- 
sional Spider-Man gag sketches in a no- 
ticeably classier, sleeker, and less wrin- 
kled-looking costume than the actual se- 
ries possessed! 

Two actors portrayed the irascible 
newspaper editor and Spider-Man hater J 
Jonah Jameson, both by chance as.sociated 
with Bewitched. David White, formerly 
Darrin's boss in Bewitched, was Jameson 


in the pilot, while Robert F Simon, for- 
merly one of two actors portraying 
Darrin’s dad, was somewhat better cast 
in subsequent episodes. Unfortunately, 
Jameson was written as a rather genial, 
fatherly type, whereas Simon had proven 
his ability to play grouchy, bad-tempered 
roles. 

One inevitable piece of casting was vet- 
eran actress Irene Tedrow as Aunt May, 
but she was rarely seen. Michael Pataki, 
a dreadful performer, played someone 
called Captain Barbera, while Chip Fields 
played Peter’s newspaper colleague Rita. 
Ellen Bry, who appeared in the second 
season as 'Julie Masters’ went on to play 
a murderous nurse in St Elsewhere! A 
number of familiar tv bad guys appeared 
in the series, including Lloyd Bochner. 
William Smithers, Andrew Robinson, 
Thayer David, Robert Alda, Geoffrey 
Lewis, Theodore Bikel, and David 
Sheiner, and Charles Haid and Ted 
Danson made early blink-and-you-miss- 
’em tv appearances. TVSF fans may want 
to watch out for Paul Carr, John Crawford, 
Rosalind Chao, and Del Monroe. 

The Captive Tower opened the second 
season of seven episodes, and is notable 
for devoting a generous amount of time 
to Spider-Man. Guest star David Sheiner 
will instantly be familiar as a villainous 
sort from numerous ’60s and ’70s series, 
notably The Man from UNCLE. Voy- 
age to the Bottom of the Sea, and The 
Invaders. Todd Susman went on to play 
the over-zealous self-important local sher- 
iff in the sitcom Newhart. 

Animated versions of Spider-Man have 
been produced with reasonable efficiency 
in the 1960s and 1980s. Although they 
also fail to capture the artistic heights of 
the ’60s and ’70s comics, they are com- 
petent no-brain entertainment. Certainly 
the ’80s series SpiderMan and his Amaz- 
ing Friends used music and camera 
movement to greater effect. 

Talk of a Spider-Man movie, through 
the 1980s and ’90s has become one of the 
ongoing farces of the film industry. Every 
year, it seems, the film is grandly an- 
nounced in two-page ads as being 'in pro- 
duction’, and every yeai' it fails to appear. 
As a big budget, no expenses spared ex- 
travaganza with state-of-the-art special 
effects, it could be masterful... but poten- 
tial audiences are advised not to start 
queuing for tickets. Or, as the 1960's Spi- 
der-Man might have put it, “Don't hold 
your breath waitin’, sweetie!”. 

Jon Abbott 





FREE 


CATALOGUES! 


Just send us your name and address and 
receive a selection of our fully illustrated 
monthly catalogues or send us an order 
for any photos from the ad (or £2) and 
also receive our giant 128 pages Star 
Photos Colour Catalogue with over 15,000 
illustrations. 


Check out our 
incredible selection of 
top quality colour and b/w photos. 
Choose from over 20,000 photos 
covering all of today's movie favourites, 
classic and current television, rock 
music and fashion models. Also we 
carry a terrific range of contemporary 
American Movie Posters. 




A small 


range listed below, numbers of different poses 
available in brackets. 


6x4 COLOUR PHOTOS - 75p EACH 


10x8 COLOUR PHOTOS - £2.50 EACH 


10x8 BLACK AND WHITE PHOTOS - £ 1.65 EACH 


ISABELLE ADJANI (15) 

KIRSTIE ALLEY (6) 

PAMELA ANDERSON (9) 
RICHARD DEAN ANDERSON (26) 
URSULA ANDRESS (6) 
ANN-MARGARET (7) 

GABRIELLE ANWAR (3) 
ROSANNA ARQUETTE (8) 

SCOTT BAKULA(8) 

WILLIAM BALDWIN (6) 

DREW BARRYMORE (11) 

KIM BASINGER (13) 
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L ooking back at the first sea- 
son of Babylon 5, it’s hard to be- 
lieve that Julia Nickson appeared 
I in just three episodes of the popu- 
lar SF series. Nickson, who played Com- 
mander Jeffrey Sinclair’s on-again, off- 
again love interest Catherine Sakai, was 
last seen in Chrysalis, the first season’s 
dramatic cliff-hanger. Sadly, her charac- 
ter vanished without a trace once co-star 
Michael O’ Hare left the programme. 


interview 


I was living in Hawaii at the time. I’m 
originally from Singapore, but Hawaii 
likes to take credit for me. Every time I 
do publicity there, they always mention 
the ‘local girl’. That doesn’t bother me; 
every time I go there, I always think I’m 
going home.” 

Nickson went on to do a number of suc- 


iiiiii n il 


cessful mini-series and movies of the 
week, including Genghis Khan, James 
Clavell’s Noble House, The Chinatown 
Murders, and Around the World in 
Eighty Days. On the feature film front, 
the actress’ credits include K-2, China 
Cry, and the dubious sequel. Amity ville: 
A New Generation. “I actually did that 


Chrysalis Happy times 
for Sakai (Julia Nickson) 
and Commander Sinclair 
(Michael O'Hare) 


Lost in Space 

“I have no idea what they’re doing 
now,” offers Nickson, “because I assume 
they’ll have to tie things up at least ver- 
bally. The problem was, I was privy to the 
story-line, where my character continues, 
so I know it Just doesn’t make .sense now 
that Michael is no longer on Babylon 5. 
We’re intertwined to the point where my 
character was to go, the story-line would 
be ridiculous, not having Michael there.” 

Nickson first gained prominence when 
she starred opposite Sylvester Stallone in 
Rambo: First Blood Part II. “That was 
in 1985,” she remembers, “the very be- 
ginning of my career. Before that, I did a 
couple of parts for Magnum P.I., because 
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In Deep Space Nine's 
second season episode 
Paradise Julia Nickson 
played Cassandra 


because 1 thought it wasn’t as tacky as the 
other Amityvilles. Most of them were re- 
ally ridiculous, but this one had to do with 
art and the perception of people involved 
in art. I found it much more interesting as 
a script than other films of that genre. 
Unfortunately, it wasn’t executed as well 
as I thought it could have been. It was very 
slow, and I thought very boring.” 


Final Frontiers 


star cameo role. Even though it was a 
small role, I think it’s good to work rather 
than do nothing.” 

Love Interest 

During that same period, the actress 
signed on for a brief tour of Babylon 5. 
She played interplanetary surveyor 
Catherine Sakai, who had continued a 
steamy relationship with Commander 
Sinclair over a period of several years. 

“I went in and met with them, and they 
offered me the role,” Nickson recalls. “We 
had a lot of problems with negotiations, 
because it was only three episodes, and I 
think one of them was not consecutive so 
there was dead space between them, but 
we worked it all out. The first go-round, I 
turned it down, because the dates just 
didn’t work for me. Then I think they of- 
fered it to someone else who turned it 
down, and they came back to me and of- 
fered me a better deal. 

“I think as Science Fiction goes, it was 
pretty good stuff. One of the things I like 
about it is that it has a great sense of hu- 
mour, and some of the aliens are totally 
believable, with this great history of their 
tribes that really comes into play with the 


The subject inevitably moves on to 
Nickson’s tv genre credits. Citing her ap- 
pearance as Ensign Lian T’Su in the Star 
TVek: The Next Generation episode. The 
Arsenal of Freedom, the actress is amazed 
that fans still remember the relatively 
small role. 

“That’s why I like to do these shows: 
they get more response than any other 
show you could ever do. When I did my 
first Star TVek six years ago, I was still 
pregnant with my daughter. Nobody 
wanted to hire me at the time, because I 
was ready to pop, but they called me up 
and said do you want to do it? I still get 
fan mail for that tiny role! That always 
blows me away.” 

Nickson’s most recent Tf^k appearanee 
was an episode of Deep Space Nine, 
guest-starring Avery Brooks in Paradise. 
“He’s a very talented man. I can see that 
on these shows that everybody gets a lit- 
tle frustrated. On Deep Space Nine, it’s 
extremely difficult to do, because they’re 
generally dealing with a cast of thousands, 
which means the principals have to be 
around for a long time doing coverage and 


waiting for all the others to finish. I’ll tell 
you, when Avery is on, he’s on. He has a 
lot going on inside. 

“I like those shows, because they deal 
with things that are universal and inter- 
esting; in this case it was if technology is 
destroying the human spirit. It wasn’t a 
big role at all. They made it a special guest 




^ ^Paradise Commander Sisko 
encounters a community of lost 
Starfleet personnel 
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humans. The fact that even though they’re 
aliens, they still have very much the same 
qualities as humans have. 

“In the show I did with Ambassador 
G’Kar, [Mind War] Andreas is such a 
fabulous actor, and there’s one scene we 
do where he picks up this ant and says, 
‘What was that?’ The ant didn’t have a 
clue, and perhaps we too in the universe 
are very similar to that ant; there are things 
far greater and bigger than us. That scene 
was really the best Science Fiction has to 
offer in terms of explaining the mysteries 
of the world.” 

Many fans have pointed to the convinc- 
ing on-screen relationship between Sakai 
and Sinclair as one of the more interest- 
ing match-ups in genre television. 
Nickson credits that chemistry to many 
hours of off-screen rehearsal with co-star 
O’Hare. “It was really important, and we 
did spend a lot of time working on it. I 
know that the producers were very happy 
with the chemistry of the relationship. 
Here were two people who still weren’t 
willing to commit completely; there was 
still a distance there. We spent a lot of time 
rehearsing it when we weren’t on set. 

“I thought Michael was very giving, 
and worked very hard at creating an at- 
mosphere that lends itself to an ensem- 
ble cast. I know he was very good at in- 
cluding everybody, and he was very gen- 


erous; not trying to take over the focus 
as the star of the show. That’s my per- 
ception, those are my dealings with him. 
I know other people have said differently, 
but maybe it’s what you give; if you give, 
you get back. Stars sometimes need to 
have a touch of danger about them, a 
touch of ego. That’s probably why I’ll 
never be a big star. It’s just not the way I 
was brought up. My experience was 
pretty limited, because I only worked 
with Michael and Andreas.” 


Sakai’s Future 

Nickson’s last B5 episode to date was 
Chrysalis, in which Sinclair and Sakai 
announce their engagement, just before all 
hell breaks loose on the station. Future 
plans for the two characters were unex- 
pectedly derailed by O’Hare’s sudden 
departure from the series, which left 
Nickson’s character in a nebulous posi- 
tion. “I just go off into Space,” she says 
of Sakai’s involuntary disappearance. “I 
was to undergo some sort of memory loss, 
and now the fact that Michael is no longer 
the commander makes that memory loss 
somewhat insignificant. 

“They never call and say, ‘We’re not 
bringing you back’. I would assume if they 
had figured out an alternative story plan, 
they would have called my agent. I never 


count on anything anyway. They are cut- 
ting very tight deals with their artists, and 
as you’ve probably heard from everyone, 
money is not the big incentive. We as art- 
ists take this with a real grain of salt. As 
much as we love the show, there comes a 
point where you realize that you can make 
as much money doing something else, so 
if the producers don’t call, one doesn’t sit 
in the bedroom and cry.” 

Since leaving Babylon 5, Nickson has 
kept busy with a number of projects, in- 
cluding the upcoming feature film. Dou- 
ble Dragon. The actress has also appeared 
in a play called Kimchee and Chitlins, and 
there’s the six-hour mini-series Genghis 
Khan still waiting to see the light of day. 

While Julia Nickson is still unaware of 
Catherine Sakai’s final fate, she may be 
heartened to hear that story editor Larry 
DiTillio [TV Zone #62, 63] would like to 
bring back the character if he can come 
up with the right story. In the meantime, 
the actress is happy to continue working 
much closer to Earth, depending on what- 
ever work may arise. “I really don’t have 
a preference,” she says pragmatically. “I 
like film work a lot better than TV, but it 
really depends on what the future brings. 
As long as I’m working on something. I’m 
happy. I’m much happier on set than at 
home taking care of my garden.” 

Joe Nazzaro 
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Questions and Answers 
IN THE TV Zone 


Gosh, thanks for all the letters you’ve sent in over the last couple of 
months - keep them coming! And now... here’s this month’s 
catalogue of conundrums... 

roles and the Broadway play 
Black Comedy. She’s now, of 
course, playing Kathryn 
Janeway, Starfleet Captain of the 
USS Voyager, of whom she says; 
“[she] is the quintessential 
woman of the future... both 


Voyager Bckground 

Q: As a fan of the Star Trek 
series, I would like to know 
about Kate Mulgrew [star of 
Star Trek: Voyager], Please do 
a profile on all her other TV 
work and films. When will it 
be on video, British TV or 
Sky? Will there be any 
paperbacks based on the 
series? 

Joseph Rhodes, Leeds 
A: Kate Mulgrew comes from a 
family of eight and grew up in 
Iowa. After leaving New York 
University, she starred as Mary 
Ryan for two years in the 
daytime drama Ryan’s Hope. 

She then became wife of tv 
detective Lt Columbo in Kate 
Columbo [aka Kate Loves a 
Mystery]. After that she 
appeared in several films; Love 
Spell: Isolt of Ireland, A 
Stranger is Watching, Remo 
Williams: The Adventure Begins 
and the mini-series The 
Manions of America. She 
returned to tv to play Doctor 
Joanne Springstein in Heartbeat 
and to co-star with James Gamer 
in comedy series Man of the 
People. She also played Sam 
Malone’s love interest in several 
episodes of Cheers and won an 
award for playing an alcoholic in 
Murphy Brown. Her theatre 
credits include Shakespearian 


wrote the story with Anne 
Geelhaar, basing it on snippets of 
the Grimms Fairy Tales. It tells 
the story of Princess Thousand- 
beauty who is so tired of meeting 
Princes who want to marry her, 
she tells the latest suitor she’ll 
only be his wife if he gets her a 
singing ringing tree. The Prince 
is so besotted with her he takes 
the long journey to the Kingdom 
of the Dwarfs where he meets a 
wicked dwarf. The dwarf gives 
him one of the prized trees, 
saying if he doesn’t win the love 
of the Princess by the end of the 
day, he’ll turn the Prince into a 
bear. Princess Thousandbeauty 
rejects him and the Prince, now in 
the shape of a bear, must get the 
tree to sing in order to defeat the 
dwarf, return to human form and 
win the love of the Princess. The 
BBC imported The Singing 
Ringing Ttee in the Sixties, 
turned the sound down, put an 
English narration over the top and 
broadcast it as part of a series 
called Tales from Europe. Most 
people remember seeing it on a 
black and white tv, although the 
film is actually in colour. Leading 
players were Christel Bodelstein, 
Charles-Hans Vogt, Eckart Dux 
and Richard Kmger. Four years 
ago Westboume Film Distribution 
brought the film back to this 
country, added subtitles to the 
original German soundtrack and 
have been showing it in art house 
cinemas ever since. 


DS9 Pitot 


Q: Please could you tell me If 
CIC Video has plans to 
release the full version of 
DS9’s pilot episode? I read 
somewhere that Paramount 
may restore the unused 
footage to the original for a 
special video release. 

Russell Witheymen, Sussex 
A: There’s nothing in the 
Memory Alpha files about this 
rumoured long version of Star 
IFek: Deep Space Nine’s pilot 
episode. Emissary. No one’s 
heard anything about it in the TV 
Zone offices, and what’s more, 
it’s news to CIC Video too! 
They’re far too busy bringing 
out lots of brand new episodes at 
the moment and say they haven’t 
i got any plans to re-issue the 
; pilot in any form. So, it appears 
j to be just a rumour, unless of 
[ course, anyone out there knows 
[ differently... 


s Starfleet -w 

1 1 - - - . .. .^ 

Q: About ten years ago I 


commanding and discerning in 
her warmth. . . Beneath her 
extraordinary control runs a very 
deep vein of vulnerability and 
sensitivity.” 

CIC Video plan to start 
releasing Star IVek: Voyager in 
June. Sky Television is believed 
to be showing the series in the 
autumn, and, yes, there will be 
novels, as with The Next 
Generation and Deep Space 
Nine. 


Q: This might stretch your 
vast databases! 

Subject The Singing Ringing 
Tree 

Clues:- Black and white(?) 
fairy/fantasy children’s story 
serialised on BBC in the '60s 
on a few occasions. East 
European/Czech. Dubbed/ 
narrated in English. 

Featuring:- A blonde princess 
(?), horrid troll/dwarf, a 
waterfall, a big talking fish 
who gets trapped in ice. A clip 
was shown on Telly Addicts... 
and I missed it!! 

Required:- Any information? 
Video availability??? Photos? 

Doug Young, Teddington 
A: The Singing Ringing Ttee is 
actually a 73-minute film made 
by East German state broadcaster 
DEFA Studio fur Spielfilme in 
1959. Director Francesco Stefani 


remember a tv programme 
called Star Fleet which I 
enjoyed very much. It was a 
Gerry Anderson-style pro- 
gramme with the same sort 
of puppets as Thunderbirds. If 
you can recall this pro- 
gramme, is there likely to be 
any re-appearance of it on 
television or video? 

John Bourne, Putney (London) 
A: This Space-faring puppet 
series from Japan was shown 
between October 1982 and 
September 1983 in the London 
region. It’s set in the year 2999 
when Earth is trying to re-build 
the solar system in the wake of 
Space War Three. But, as so 
often happens in these situa- 
tions, hostile powers and 
scheming aliens are out to stop 
Earth rising from the ashes. 
Protecting Earth is the Star Fleet, 
commanded by General Kyle. 
Their main craft is Professor 
Hagen’s X-bomber crewed by 
Hagon’s son Shiro, Barry 
Hercules, John Lee, Doctor 
Benn and Lamia. Lamia is a 
young, princess-like character 
who is waiting for the turn of the 
century when she will become 
“F-01”, a benign force with the 
power to bring peace to the solar 
system. In the background. Earth 
has another mysterious protector 
in the shape of Captain Halley, 
commander of a space galleon 
called The Skull. Leah Interna- 
tional Jin Productions made 24 
half-hour episodes of the series 
which was written by Michael 
Sloan and produced and directed 
by Louis Elman. The Executive 
Producer was Kevin Morrison 
and music was by Paul Bliss. I 
know of no plans for a repeat or 
of any available videos. 

Michael O’Hare 


Q: I would be grateful for any 
information about Michael 
O’Hare. I hadn’t heard of him 
before Babylon 5 — has he 
appeared in any other tv 
shows or films? 

Sinead Massey. Hertfordshire 

(Also Margaret Connor, Glas- 
gow) 

A: He certainly has, a whole 
string of them. Film appearances 
include; By a Thread, Short 
Term Bonds, Into Thin Air, 
Pursuit, The Promise and 
Honeymoon Cottage. As for tv, 
he’s guested in quite a few series 
including; TYapper John, M.D., 
TJ. Hooker, The Equalizer, 
Kate & Allie and LA Law. He’s 
also appeared in the mini-series 
Case of Deadly Force and Rage 


of Angels. And I know you 
didn’t ask, but for the sake of 
completism, Michael O’Hare’s 
theatre credits are starring roles 
in Players, Man and Superman, 
Galileo and Shades of Brown. 

He has been replaced in the 
second series of Babylon 5 by 
Bruce Boxleitner as Captain 
John Sheridan. But fear not! 
Commander Jeffery Sinclair’s 
Babylon 5 days are not over — 
watch out for guest appearances. 

Missing Hopkirk 

Q: Randall and Hopkirk 
(Deceased): Why did the 
1986-87 Tyne Tees repeat run, 
the ITC Video releases and 
the current BBC2 run all 
feature the short title se- 
quence? Will we ever get one 
with the classic “Only you, 
Jeff, only you!” original? 

Stephen Roddam, Cleveland 
A: The simple answer is 
probably not. When ITC 
released the videos of the series 
a while back they had a huge 
convention to celebrate. It was 
only then that the good people at 
ITC were plied with questions 
demanding to know “what 
happened to the opening 
credits?!” Until that moment 
they had no idea that the 
episodes on video were any 
different to the original broad- 
casts that so many people 
vividly remember. The scene of 
the crime appears to be America. 
It seems that when the series 
was sold to the States they 
decided the opening sequence 
was too long and chopped a bit 
off. What exactly happened after 
that is a bit hazy, but suffice to 
say that these are now the only 
master tapes that exist in the ITC 
vaults. That’s why the versions 
that have been repeated on ITV, 
BBC and brought out on video 
are the American versions. It 
seems that the only place the 
entire opening titles exist in 
their original glory are in the 
minds of the viewers who 
watched them in the late Sixties 
/early Seventies. 
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Credits 


Duncan MacLeod Adrian Paul 

Richie Ryan Stan Kirsch 

Joe Dawson Jim Byrnes 

Charlie DeSalvo Philip Akin 


Tessa Noel ... Alexandra Vandernoot 

Based on the character created by 

Gregory Widen 

Executive Producers 

Peter S Davies, William Panzer, 

....Christian Charret, Marla Ginsburg 
Co-Executive Producer 

Nicholas Clermont 

Producer Ken Gord 

Associate Producer 

Marc du Pontavice 

Co-ordinating Producer 

Denis Leroy 

Executive Story Editor 


owner who is also a high-ranking mem- 
ber of the Watchers: an ancient secret so- 
ciety of mortals who have observed Im- 
mortals for several centuries. Dawson is 
unaware that his brother-in-law, James 
Horton, heads the Hunters, the group of 
renegade Watchers responsible for 
Darius’s death... 

— — 

B2 Studies in Light 


Writer Naomi Janzen 

Director Peter Ellis 


Gregor Powers (Joel Wyner), Linda Plager 
(Sheila Moore), Young Linda (Gillian Carfra) 
MacLeod is invited to a photographic 
display by fellow Immortal Greg Powers. 
The Highlander is disturbed by the vio- 
lent imagery contained in Powers’s work 
and vows to revive his friend’s zest for 
life. To make matters worse, MacLeod 
encounters 73-year-old Linda Plager, a 
former pupil and lover... 

B3 Turnabout 

Writer David Tynan 

Director Clay Borris 

Michael Moore/Quenten Barnes (Geraint Wyn 
Davies), Old Father Morton (John Tierney), 
Judge Marvin Singer (Alan Robertson), 
Jeanette (Gaetana Korbin) 

Thirty years ago, the evil Immortal 
Quenten Barnes was sentenced to the elec- 


B4 The Darkness 

■ 


Writers Christian Bouveron & 

Lawrence Shore 

Director Paolo Barzman 


Pallin Wolf (Andrew Jackson), Greta (Traci 
Lords), Harry (Frank C Turner), James (Adrian 
Hughes) 

Pallin Wolf, a renegade Watcher, is on 
a personal crusade to eliminate all Immor- 
tals — and Duncan MacLeod is his next 
target. When Tessa is kidnapped by Wolf 
to use as bait, the scene is set for a trag- 
edy — and a revelation... 

B5 Eye for an Eye 


Writer Elizabeth Baxter & 

Martin Brossollet 

Director Dennis Berry 


Annie Devlin (Sheena Easton) 

When MacLeod and Richie witness a 
terrorist attack on an Ambassador, the 
newly-discovered Immortal decides to 
play superhero — much to the chagrin of 
Annie Devlin, an Immortal whose lover 
is killed during the resulting confusion. 
With MacLeod’s help, Richie must learn 
the ways of the sword to defeat Devlin in 
a combat... 

B6 The Zone 

_ ■ _ - i . . A . -- 1 


David Tynan 

Creative Consultant 

David Abramowitz 

Theme Music Queen 

Music Roger Bellon 

“He is immortal, born 400 years ago in 
the highlands of Scotland. He is not alone. 
There are others like him: some good; 
some evil. For centuries, he has battled 
the forces of Darkness, with Holy Ground 
his only refuge. He cannot die — unless 
you take his head, and with it, his power. 
In the end, there can be only one. He is 
Duncan MacLeod, the Highlander. ” 


B1 The Watchers 


Writer Marie-Chantal Droney 

Director Clay Borris 


James Horton (Peter Hudson), Lynn Horton 
(Keli O’Bryne), Robert (Cameron Bancroft), 
Darius (Werner Stocker) 

Increasingly obsessed by the death of 
his friend and mentor, Darius, MacLeod 
leaves France and returns to America. He 
encounters Joe Dawson, a bookshop 


trie chair. Dawson informs MacLeod that 
the killer has recently escaped his tomb 
and is systematically killing those respon- 
sible for his sentence. The Immortal is 
reluctant to become involved until he re- 
alizes that an old friend, Michael Moore, 
is Barnes’s next target... 


Writer Peter Mohan 

Director Clay Borris 


Canaan (Santino Buda), Asia (Sandra P 
Grant), Tio (Alphonso Quijada), Tom McGee 
(Learn Blackwood) 

The Zone, a long abandoned bumed-out 
urban wasteland, is taken over by a power- 
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68 Revenge of the Sword 


Writer Aubrey Solomon 

Director Ciay Borris 


Jimmy Sang (Dustin Nguyen), Lisa (Debbie 
Podowski), Johnny Leong (Robert ito) 
DeSalvo’s former pupil, Jimmy Sang, 
returns to the dojo to film his latest mar- 
tial arts movie. When a stuntman is killed 
in mysterious circumstances, MacLeod 
concludes that Sang’s life is in danger... 


69 Run for Your Life 


Writer Naomi Janzen 

Director Dennis Berry 


Carl Robinson (Bruce Young), Carter (Geza 
Kovacs), Kenny (Roman Podhora), Ricky 
(Biski Gughese) 

When MacLeod first met Carl Robinson 


in 1929, the black Immortal dreamt of 
becoming a Major League baseball player 
and then American President. His hope 
has been eroded by racism and a series of 
personal failures. MacLeod must teach his 
friend to give both the world, and him- 
self, another chance... 


610 EpHath for Tommy 


Writer Philip John Taylor 

Director Clay Borris 


Gallon (Roddy Piper), Suzanne (Andrea Roth), 
Honniger (Ken Camroux), Betty Bannen (Jan 
D'Arcy) 

During a swordfight between MacLeod 
and Gallen an innocent bystander is killed. 
Haunted by this needless death, MacLeod 
investigates and soon discovers that 
Tommy Bannen wasn’t quite the innocent 
victim he appeared to be... 


Writer Elizabeth Baxter & 

Martin Brossollet 

Director Clay Borris 


Sara Lightfoot (Michelle Thrush), Avery 
Hoskins (Ed Lauter), Luke Hoskins (Doug 
Abrahams), J J (Dean VJray), Margaret 
(Joanna Wright) 

MacLeod and DeSalvo come to the aid 
of Sara Lightfoot, an Indian woman on 
the run with a baby. She tells them that 
Avery Hoskins is trying to steal her baby, 
but is she hiding something? 


612 TheHghler 


Writer Morrie Ruvinsky 

Director Peter Eliis 


hungry leader, Canaan. Dawson believes 
that Canaan is an Immortal and when one 
of his men is killed, the Watcher turns to 
MacLeod for help... 


Of Amanda 


Writers ...Guy Muilaiy & David Tynan 

Director Dennis Berry 

Amanda DArie (Elizabeth Gracen), FBI Agent 
Balance (Don S Davies), FBI agent Werner 
(Robert Wisden), Rutger (Jano Franden), 
Harry the Jeweller (Joe Maffe), Lev Arkin 
(Michael Puttonen) 

For nearly three-hundred years, the 
Immortal catburglar Amanda D’Arie has 
meant trouble for MacLeod. It’s hardly 
surprising, therefore, that the Highlander 
doesn’t believe her life of crime is over 
— especially when two FBI agents start 
shooting at both of them... 






Unholy Alliance, Part 
MacLeod accepts 
Dawson's help one last 


The Vampire 
MacLeod battles 
the evil 
Immortal 
Nicholas 
Ward in 


episode guide 


Thomas Tommy’ Sullivan (Bruce Weitz), 
Belcher (Wren Roberts), Iris (Call! Timmins), 
Rodney (Nicholas Lea) 

Immortal boxer-tumed-trainer Tommy 
Sullivan can charm anyone into anything, 
as MacLeod and DeSalvo soon find out. 
However, when Sullivan’s most danger- 
ous rival is found dead, MacLeod is forced 
to re-evaluate his view of an old friend... 


B13 Under Colour of Authority 


Writer Peter Mohan 

Director Clay Borris 


Make (Jonathan Banks), Laura Daniels 
(Deanna Milligan), Tim (Lochlyn Munro), Sher- 
iff (Howard Storey), Kid (Gregory Smith) 
Against his mentor’s advice, Richie 
rushes to the aid of Laura Daniels, a young 
woman on the run from an Immortal 
bounty hunter, Mako. Torn between 
friendship and the law, MacLeod can only 
watch as the two Immortals prepare for a 
senseless battle... 


B14 Unholy Alliance, Part I 

Writer David Tynan 

Director Peter Ellis 

Xavier St Cloud (Roland Gift), Renee DeLaney 
(Stacey Travis), James Horton (Peter Hudson), 
Catherine Legris (Alexandra Stewart), Rick 
Davis (Terry Barclay), Jason (Roark Critchlow), 
Surgeon (Judith Maxie), George (J B Bivens), 
Anton Legris (Phiiiip Agael), Auric (Gerard 
Smurthwaite), Michel (Franck Dubosoc), 
Barton (Steven Hilton), Supervisor (Beverly 
Elliot) 

Two of MacLeod’s deadliest foes, the 
Immortal Xavier St Cloud and the rene- 


gade Watcher Horton, join forces in an 
attempt to end the Gathering. Although 
Dawson warns MacLeod that he is their 
next target, the Highlander barely escapes 
the dojo with his life and becomes increas- 
ingly distrustful of his so-called ally. To 
make matters worse, FBI agent Renee 
DeLaney is hot on his tail and DeSalvo is 
determined to discover MacLeod’s secret 
— even if it puts him in the line of fire... 

B15 Unholy Alliance, Part II 

Writer David Tynan 

Director Peter Ellis 

Xavier St Cioud (Roland Gift), Renee DeLaney 
(Stacey Travis), James Horton (Peter Hudson), 
Maurice (Michel Modo) 

MacLeod accepts Dawson’s help one 
last time and follows Xavier and Horton’s 


trail to Paris — accompanied by the per- 
sistent FBI agent Renee DeLaney. The 
scene is set for a final confrontation be- 
tween MacLeod and his enemies... 


B16 The Vampire 


Writer J P Couture 

Director Dennis Berry 


Nicholas Ward (Jeremy Brudenell), Jacom 
(Trevor Peacock), Baines (Dennis Lill), Heiene 
(Nathalie Presies), Juliette (Tonya Kinziger) 
For centuries, the evil Immortal 
Nicholas Ward has concealed his murders 
by disguising them as popular hysteria. 
In 1 840, MacLeod stopped him from mar- 
rying — and murdering — an heiress, but 
failed to prevent his escape. In the present 
day, Dawson gives MacLeod the killer’s 
whereabouts and the Immortal vows to 
end Ward’s reign of terror... 


B17 Warmonger 


Writer Christian Bouveron 

Director Bruno Gantillon 


Drakov/Arthur Drake (Peter Firth), Beth 
Vaughn (Angelina Ball), Eli Jarmel (Tom 
Watson), Maurice (Michei Modo) 

In 1918, MacLeod promised the Im- 
mortal Drakov that he would not fight 
him in return for the lives of innocent 
people in the Soviet Union. 76 years 
later, an old man named Eli Jarmel asks 
MacLeod to break his promise and fight 
Drakov, who has become a cruel 
puppetmaster pushing Eastern Europe 
towards anarchy. Meanwhile, roving re- 
porter Beth Vaughn puts her life on the 
line to investigate Drakov and 
MacLeod... 
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Director Dennis Berry 

Martin Hyde (Michael Siberry) 

Richie returns, with a mysterious 
Immortal and a series of grisly murders 
behind him. When his former pupil is 
arrested, MacLeod must clear the 
young Immortal’s name and confront 
his pursuer... 


B21 Counterfeit, Part I 


Writer Brad Wright 

Director Paolo Barzman 


Pete Wilder (Martin Cummins), James Horton 
(Peter Hudson), Lisa Halle (Meilani Paul), 
Denny Ponance (Peter Rutherford), Charles 
Browning (Godfrey James), Sheriff (Roger 
Biziey), Police Driver (Bruno Raffaelli), 
Alphonso (Jean Paul Solal), Doctor (Less 
Clack), Victim (Dominique Jephcott), Guard 
(Hugues Profy) 

When Richie is attacked by a group 
of Hunters, a passer-by named Pete 
Wilder comes to the young Immortal’s 
rescue — or does he? MacLeod’s doubts 
slowly drive a wedge between him and 
Richie, and result in Wilder’s death. 
Little does MacLeod know that this is 
all the work of his old adversary, 
Horton... 


B22 Counterfeit, Part it 


B18 Pharaoh’s Daughter 


Writer Elizabeth Baxter & 

Martin Brossollet 

Director Dennis Berry 


Nefertiri (Nia Peeples), Demetrius/Martin 
Constantine (James Falkner) 

MacLeod opens an ancient sarcopha- 
gus, releasing Nefertiri, Cleopatra’s hand- 
maiden. Much to MacLeod’s anger, the 
female Immortal begins to pursue a 2,000 
year old vendetta against Demetrius 
Constantine, even though he has turned 
his back on the Gathering... 


B19 Legacy 


Writer David Tynan 

Director Paoio Barzman 


Amanda D’Arle (Elizabeth Gracen), Luther 
(Emile Abossolo M’Bo), Rebecca (Nadia 
Cameron), John Bowers (James Smillie), 
Raynaud (Pierre Martot), Vendor (Roger Bret), 
Paul Millet (Joseph Rezwin), Alice Millet 
(Louise Vincent), Retailer (Alan Brandon), 
Hooded Leader (Bernard Hen/e), Hooded Man 
(Guy Dhers) 


Amanda D’ Arie returns to say goodbye 
to MacLeod. She intends to fight Luther, 
a powerful Immortal responsible for the 
death of her mentor, Rebecca. When 
MacLeod discovers her plans, he decides 
to face Luther himself... 


B20 Prodigai Son 

Writer Christian Bouveron & 

Lawrence Shore 


Writer David Tynan 

Director Dennis Berry 


Lisa Milton/Lisa Halle (Alexandra Vandernoot), 
James Horton (Peter Hudson) 

In spite of Dawson’s warning that 
Horton is coming for MacLeod’s head, the 
Immortal is swept off his feet by Lisa 
Milton, a dead ringer for his former love, 
Tessa Noel. Is MacLeod walking into a 
trap or about to spring one? 
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Proud Helios 
by Melissa Scott 
Price: £4.50 

Publisher: Simon & Schuster 
Out Now 


W HEN a Xawe ship comes 
under fire from a cloaked 
vessel, Sisko is desperate 
to save it, but only wreckage 
remains. The Xawe were the 
latest victims of a ship which has 
been terrorizing the Federation 
and Cardassians — the mysteri- 
ous Helios. It becomes clear that 
the Helios is in desperate need of 
repairs, in the vicinity of DS9 
and a dangerous threat. Mean- 
while, Odo’s suspicions are 
aroused by a veiled widow who 
claims to have business on the 
station... with Quark. 

Sisko is put on the spot. He 
must find the pirate ship and 
force its crew to face trial in the 
Federation, well aware that the 
trigger-happy Cardassians could 
view this as an act of war. . . 

Proud Helios is an odd title for 
a decidedly odd book. The plot is 
extremely straightforward: Sisko 
must capture a heavily-armed 
pirate vessel and bring them to 
justice, while trying to avoid a 
conflict with the Cardassians, 
What isn’t so straightforward is 
how Melissa Scott managed to 
spin this wafer-thin storyline out 



into a 277-page book. But closer 
inspection reveals that her 
padding technique is simple: 
repetition. Reading Proud Helios 
is guaranteed to give you a bad 
case of dejd vu, as characters 
constantly repeat their lines, or, 
just for a bit of variety, repeat 
other people’s lines, "you can 
imagine whole sections of 
dialogue and description floating 
along before occasionally 
uncloaking, rather like Helios 
itself, and the gossamer-thin plot 
stretches itself around them like 
clingfilm until the required 
number of pages have been 
reached. 

The saddest thing of all is that 
Scott’s writing is actually quite 
good: solid description (even if 
it is the same description) and a 
fair handle on the characters. My 
one gripe with the characteriza- 
tion is the downer that everyone 
seems to have with Bashir. The 
irritation seen on television has 
erupted into all-out hatred here; 
the only exception is Garak, 
whose attentions towards Bashir 
are far more overt than the series 
would have you believe. 

Proud Helios isn’t a bad book; 
it’s just that the scarceness of the 
plot just cannot sustain a novel. 

Craig Hinton 

The Next Gener ation 

Balance of Power 
by Daffyd ab Hugh 
Price: £4.50 

Publisher: Simon & Schuster 
Out Now 

A deceased Federation 
scientist’s researches are 
put up for auction, and 
claims of a super-weapon (a 
photon pulse cannon) among the 
items send the galaxy into a 
frenzy, with the Federation 
bidding against the Klingons, the 
Romulans, the Cardassians... and 
whoever buys the super-weapon 
will change the balance of power. 

Unaware of this, Wesley’s 
misgivings about his future in 
Starfleet are interrupted when his 
room-mate pays off his gambling 
debts to a Ferengi with an 
invention capable of creating 
gold-pressed latinum on demand. 
Wesley’s attempts to retrieve this 
device result in his joining forces 
with the Ferengi, who intends to 
use his now unlimited credit to 
get his paws on the cannon. Can 
Wesley escape the dangerous 
comer he has painted himself 
into? 

Dafydd ab Hugh is the author 
of the top-notch DS9 book. 
Fallen Heroes, and now he has 



brought his unique humour to 
The Next Generation. Balance 
of Power really is the funniest 
Star TVek book I have ever read: 
not only do all the characters get 
some great one-liners, but the 
plot itself is side-splitting, with 
all the twists, turns and coinci- 
dences of a Whitehall farce. As 
news of the auction is an- 
nounced, the major races try to 
get in on the act, but the need to 
get to the auction planet quickly 
results in some very odd 
allegiances: Picard is represent- 
ing the Klingons, while Deanna 
Troi is forced by her mother to 
bid for Betazed. And poor old 
Data cannot bid for anybody, 
since he is classed as a machine. 

You might think that the out-and- 
out hilarity of this book would be 
at odds with the less-than- 
hysterical universe of Star IFek, 
but this is not the case: ab Hugh 
has a firm hold on everyone, and 
despite the continual bouts of 
humour, all the characters are 
instantly identifiable. His own 
creations, such as Wesley’s 
eccentric room-mate Fred Kimball, 
and the Ferengi pirate, Munk, have 
both depth and believability; 
especially Munk, a true grotesque 
in the same vein as Harry Mudd. 

Balance of Power is definitely 
one of the very best, and I can’t 
wait for Dafydd ab Hugh’s next 
foray into Star Trek. 

Craig Hinton 

Doctor Who ' 

The New Adventures 
Sanctuary 
by David Mclntee 
Price: £4.99 
PublisherVirgin Books 
Out:April 20th 

I N medieval France, an ex- 
knight, Guy de Camac, gets 
embroiled with armies of the 
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Inquisition who are persecuting 
heretics. They spot him as not 
one of their own, and he winds 
up helping the defenders of a 
heretic sanctuary, the Roc. He 
meets up with Benny, who has 
become separated from the 
Doctor, who has fallen in with 
the Church forces, led by the 
villainous Spaniard Guzman and 
local noble Phillipe de Montfort, 
who are besieging the Roc. In 
addition, things are not sweet- 
ness and light inside the Roc. 
There’s a killer on the loose, and 
someone working for the 
Church... 

And the alien who’s responsi- 
ble for stirring things up and 
altering History is... err, non- 
existent. This book is that rare 
animal, a purely historical 
Doctor Who story. However, 
this merely shows that there was 
a very good reason why they 
stopped doing those. Because of 
the Doctor’s qualms about not 
changing History — this was, 
after all, supposed to be a 
vaguely educational programme 
— the plots amounted to the 
Doctor not doing anything, and 
trying to stop his companions 
(or the Meddling Monk who, I 
can reveal, is not in this book) 
doing anything. Hence the 
problem here. 

Even given the thriller ele- 
ments of the murder mystery 
(and it takes half the book to get 
anywhere), I found slogging 
through very hard work, although 
I was at the disadvantage of 
knowing there wasn’t going to be 
any Science Fiction. The trouble 
is, nothing much replaces it. 

There is a sort of naive charm 
to a David Mclntee book, a kind 
of fannish element that tends to 
over-rely on continuity references 
and an Ian Fleming-ish use of 
jargon (peculiar medieval 
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terminology replacing flashy 
brand-names). I suppose it’s 
something that he has a recogniz- 
able style. Nonetheless, this book 
left the impression of being more 
entertaining after the event — a 
strange emotion tinged with a 
sort of regret that the potential of 
doing a historical New Adventure 
was somewhat wasted by the 
wanton obscurity of the historical 
period, a bit like The Massacre 
on tv. It would have made a better 
novel pared down to the basics, 
perhaps with the Doctor and 
Benny left out so we weren’t led 
to expect something (a Doctor 
Who book) that we didn’t get. 

Andrew Martin 


Doctor Who 

The Missing Adventures 
Dancing the Code 
by Paul Leonard 
Publisher: Virgin Books 
Price: £4.99 
Out: April 20th 

L egend has it that ‘...the 
creatures, whom he called 
\Al Harwarz, had offered 
him many things — gold, spices, 
slave women. He said that they 
could imitate anything made by 
men. And all these things could be 
had for no payment; Al Harwarz 
wanted nothing in return, except 
that the men and women of the 
Giltaz should leam a dance. They 
called it dancing the code.’ 

This Arab tale has its roots in 
something that occurred over 
seven hundred years ago and, in 
the 1970s, it seems strange 
creatures are once again coming 
out of the desert. Already 
interested in the area as a result of 
some aerial photographs, UNIT is 
drawn in in force when one of its 
officers is killed by something 
which can only be of alien origin. 

The one distinguishing factor 
in this UNIT story is that it is, for 
the most part, not set in England 
but against a background of 
terrorist enclaves at the Sahara’s 
edge. This new location also 
makes it possible for the full 
military might of UNIT to be 
used and for the Doctor to do 
some hair-raising piloting of a 
sup>ersonic fighter as well as 
driving a tank and taking charge 
of a top-secret rocket plane. 

Although the change of 
countryside is welcome, it 
doesn’t alter the fact that the plot 
is fairly familiar for the Third 
Doctor, not to mention a well- 
worn Science Fiction one of 
humans versus aliens with a hive 
mentality. And then there’s the 
sub-plot, which involves the 



Doctor tinkering with his 
Personal Time-Line Prognosi- 
cator and finding that in a 
possible future he and Jo are 
going to be shot dead in cold 
blood by the Brigadier. As we all 
know that this is not going to 
happen it’s just a question of 
being patient enough to wait 
until the moment arrives, things 
get resolved, and we can get on 
with the main story again. It also 
comes as no surprise to find that 
Jo gets absorbed into the hive 
and that the only way to stop 
things is to reason with the 
Queen. I had hoped that one of 
these days someone would come 
up with the original idea of 
having a King running things in 
an insectoid culture, but this 
isn’t one of them. 

As to the regular characters 
they are all, particularly the 
Brigadier, well drawn, in the 
comfortable sense that all are 
used in familiar ways and no one 
delivers any surprises. The 
others are Just there for the sake 
of the plot and no one even 
comes across as a proper villain, 
unless you make the act of 
warfare itself the enemy. 

All this makes Dancing the 
Code a standard, predictable 
adventure, nothing more. And as 
for the sub-plot I mentioned 
earlier, it has a gigantic hole in it 
that the Doctor could drive his 
tank through... 

Deanne Holding 


Doctor Who 

The Ribos Operation 
Price: £10.99 
BBC Video 
Out: Aprii 

W AY BACK in 1978, the 
Doctor Who production 
team attemped some- 


thing novel for the show’s 
fifteenth anniversary season. All 
six stories would form part of an 
on-going narrative, in which the 
Doctor is assigned by the White 
Guardian to locate the six 
segments of the Key to Time. 
Once the Key is assembled, 
impending chaos in the Universe 
can be halted. To help him in the 
task, the Doctor is given a new 
assistant, a Gallifreyan graduate, 
Romana, played by Mary Tamm. 

In The Ribos Operation, the 
two Time Lords track the first 
segment to the primitive planet 
Ribos, where it is secured among 
the crown jewels. The segment is 
concealed as a lump of Jethrik, 
the most valuable element in the 
Galaxy, which has been planted 
in the cabinet by con-man Garron 
and his assistant Unstoffe. The 
criminals intend to convince the 
vengeful deposed Levithian ruler 
the Graff Vynda-K that Ribos is a 
rich source of Jethrik, and then 
sell the planet to him... 

While it’s obviously ludicrous 
to compare Doctor Who with 
Shakespeare, there’s certainly a 
flavour of the Bard in Robert 
Holmes’s engrossing and witty 
script, and it’s something that 
the classical direction, ornate 
sets and intricate costumes all 
play upon for all it’s worth. 
Certainly, The Ribos Operation 
is a historical Doctor Who story 
in all but name. It takes place on 
another planet, but the setting 
could so easily be transposed to 
any Eastern European city way 
back in Earth’s past. 

As with most Holmes scripts, 
the characters are as important as 
the plot, and there’s the requisite 
comic duo in the form of 
gregarious Arthur Daly-esque 
conman Garron (played so 
delightfully by Iain Cuthbertson) 



and his straight man Unstoffe (a 
wonderfully understated 
performance by Nigel Plaskitt). 
There’s also a striking tragic 
character, the despised native 
Binro the Heretic, who dared 
reveal his theories that the lights 
in the night sky are suns, and the 
world is round. The scene in 
which Unstoffe reveals to Binro 
that he is right is one of the most 
memorable and moving ever to 
appear in Doctor Who. 

Holmes is obviously less adept 
at writing roles for women, and 
it’s Mary Tamm who comes off 
worst. She starts off promisingly 
enough; sparring with the 
Doctor, diagnosing his psycho- 
logical shortfalls, and checking 
for dust on the TARDIS console, 
but by episode one’s climax 
she’s already in the lair of the 
rubber-monster-of-the-week, and 
screaming for help. 

Nevertheless, The Ribos 
Operation is quality Doctor 
Who, and one of those oh-so- 
rare occasions when comedy and 
action make the perfect mixture. 

David Richardson 


Doctor Who 

The Pirate Planet 
Price: £10.99 
BBC Video 
Out: April 

T he tracer indicates that 
the second segment of the 
Key to Time is on the 
planet Calufrax, but when the 
Doctor takes the TARDIS there, 
its materialization is jammed. A 
second attempt brings the ship to 
the right place and time, but the 
wrong planet... 

The Doctor and Romana are 
on Zanak, an affluent world 
where jewels litter the streets. 
The Captain has announced 
another Golden Age of Prosper- 
ity, and the empty mines simply 
fill up again. But Golden Ages 
also bring the Mentiads, a 
ghoulish sect who seek out new 
rogue telepaths. 

As the two Time Lords learn to 
distinguish friends from foes, 
they also uncover the terrible 
secret of Zanak, a space-hopping 
planet that consumes other 
worlds. And the Captain’s next 
target is Earth... 

Written by Douglas Adams, the 
man behind The Hitch Hikers 
Guide to the Galaxy, The Pirate 
Planet is an innovative treat that 
bears all the hallmarks of his cult 
radio series and associated spin- 
offs. Characterization may be 
somewhat limited, but it’s the 
breadth of ideas that is important 
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here, and Adams makes few 
allowances for the limited 
resources Doctor Who has at its 
disposal. As a result there is a 
little too much dodgy model 
work, but on the whole director 
Pennant Roberts does a work- 
manlike job in scaling it all down 
to size, and successfully navi- 
gates a script that oscillates 
between the two extremes of 
drama and high comedy. 

Of the guest cast, many have 
little to do other than run around 
after the Doctor, but Bruce 
Purchase is memorable as the 
blustering, ruthless Captain. 
Seemingly a student of the Brian 
Blessed school of making your 
presence on screen really 
noticeable. Purchase delivers a 
performance that is by turns 
comic, ludicrous, sinister and 
sympathetic. 

In fact, there’s not too much 
subtlety to be found in The 
Pirate Planet, from the driving 
narrative through to the in your 
face gags and even the distinc- 
tive designs. Which is all for the 
best, as this then allows Adams 
the chance to throw everything 
in the air in the fourth episode, 
with a startling twist that no 
viewer would ever expect. Go 
out and buy The Pirate Planet, 
and savour these quite brilliant 
four episodes first hand. 

David Richardson 


Doctor Who 

The Doctors - Thirty Years of 
Time Travel 
by Adrian Rigeisford 
Price: £14.99 
Publisher: Boxtree 
Out Now 

O N the face of it, Boxtree’s 
first foray into the realms 
of Doctor Who publishing 


is an informative and entertaining 
read. Each era of the programme, 
encompassing all seven of the 
Doctors, is covered in extensive 
detail, though, curiously, Tom 
Baker’s final season is com- 
pletely overlooked! The whole 
history of the programme is 
recounted and is brought vividly 
to life by a huge variety of 
fascinating and amusing anec- 
dotes from the various members 
of the cast and crew. 

Unfortunately, closer scrutiny 
raises some questions ovpr the 
factual accuracy of the book. 
Quotes attributed to director 
Douglas Camfield and actor 
Peter Butterworth make it clear 
that Butterworth enjoyed 
working with William Hartnell 
as they had both appeared in 
Carry On films. However, one 
can only wonder as to the 
authenticity of the quotes when 
one learns that Butterworth did 
not appear in a Carry On film 
until after he had guested on 
Doctor Who. 

Similarly, it is claimed that 
actor John Slater was considered 
for the part of the Doctor in 
1963 on the strength of his 
popularity in Z Cars. However, 
Slater had yet to appear in the 
police series. 

It is regrettable that Rigeisford 
has chosen not to credit the 
sources of the numerous quotes, 
particularly those referred to as 
being given in ‘Unpublished’ 
interviews and those attributed 
to cast and crew no longer with 
us such as William Hartnell and 
Roger Delgado. One can’t help 
but wonder why no other 
researcher has been able to 
unearth these extremely detailed 
interviews. 

The production of the book 
also leaves a great deal to be 
desired. Distinctly text heavy, 
photographs are often very small 
and are crammed into comers 
giving the whole work the look 
of a rather bland school text 
book. Proof reading appears to 



have been a luxury Boxtree 
chose to forgo. I suspect that a 
computer spell check has been 
given free rein leading to some 
very odd typos and inappropriate 
spellings. Particularly irritating 
is the acronym TARDIS which is 
given in lower case throughout, 
but the most laughable error is 
the planet Dido which is 
transformed into Dildo! Mis- 
spellings of both character and 
cast names abound and many of 
the photo captions have been 
transposed or are just plain 
wrong. 

The only really good reason to 
buy this book is for the photo- 
graphs. These are undeniably 
splendid. Most of them have 
only rarely been published 
before, if at all and many are in 
colour. 

Doubtless many fans will 
consider their collections 
incomplete without this book 
regardless of its dubious 
contents. I would, however, 
recommend caution on taking 
any revelations as Who gospel 
and would suggest instead that 
the reader regard The Doctors 
as more of an entertaining 
picture book than a serious 
factual account of the history of 
the series. 

Howard West 


Deep Space Ni ne 

Volume 25 
Price: £10.99 
CIC Video 
Out Now 

T WO diverse episodes to say 
the least! The House of 
Quark, in fine comic style, 
features the welcome return of 
Quark's brother, Rom. Quark 
digs himself deeper and deeper 
into trouble as he decides to 
capitalize on a fatal accident in 
his bar. Attempting to convince 
everyone that he killed a 
Klingon in combat. Quark finds 
himself spirited away to the 
Klingon homeworld where he 
must marry the warrior's widow! 

The episode contains some 
beautifully comic touches, 
especially the Klingon marriage 
and divorce ceremonies. Viewers 
also get the chance to see the 
Klingon high council chamber 
once again and even the leader, 
Gowron, makes a reappearance! 
The only criticism with these 
scenes are that they are so 
smoky. It is very hard to make 
out the features of the Klingons 
at all at times. Perhaps Qu'nos 
has a bad smog problem! Armin 
Shimerman is faultless as Quark 



and carries the episode easily. 

The second episode is this 
season's Trill story. Equilibrium 
features Jadzia Dax having 
hallucinations of a masked 
figure. Bashir determines that 
the only way to save her is to 
return her to the Trill home 
world where the doctors can 
treat her. Although perfectly well 
acted, something about the 
episode lacks conviction. The 
metaphysical ending sits 
uncomfortably with the cold 
science usually employed on the 
show. The scenes showing us the 
Trill breeding tanks are interest- 
ing, however, and the episode is 
a goldmine of information about 
these symbiotic beings. Al- 
though, on balance, the storyline 
is a little weak, it advances the 
story of the Trills significantly. 

This volume could really be 
subtitled 'the home planet tape' 
since both episodes feature a trip 
to a home planet! 

Stuart Clark 


Bawpau ahb H opkihk 

Volume Ten 
Price: £10.99 
ITC Video 
Out Now 


T his release typifies all that 
is good and bad in this 
occasionally flawed classic. 
A Sentimental Journey finds Jeff 
Randall reluctantly accepting an 
assignment from the notorious 
London criminal Sam Seymour. 
Jeff must escort a beautiful 
woman. Dandy Garrison, who is 
carrying £10,000, from Scotland 
to London on a train. The sum, 
however, is not in cash, and by 
the time that Jeff has discovered 
the scheme he is involved in. 
Dandy has double-crossed 
Seymour. 


Page 44 


is"uE ^5 







reviews 





A tightly plotted and entertain- 
ing yam, A Sentimental Journey 
takes a standard detective format 
and breathes in some new life. 
Just fine as Dandy, Tracey Crisp 
obviously has the most fun, 
flouncing around half naked and 
wearing the sort of false eye- 
lashes that could cut through 
plate glass. There’s even a 
badly-judged scene in which she 
cleans up in a transparent 
shower cubicle, which fails to 
disguise the fact that she is 
wearing a mauve bikini. . . 

Someone Just Walked Over My 
Grave shows the series at its 
most daft — playing for humour 
and going off the rails. Jeff is 
told by Marty to go to his 


graveyard, where men in 18th 
Century costumes are digging. 
The intruders knock Jeff 
unconscious, and when he 
investigates he is attacked again. 
He is found by Mandrake, a rich 
individual who has bought his 
way into the gentry, and wants 
Randall to help his hippy drop- 
out son, Henry. 

Jeff finds the secret behind the 
diggers in the garden, and 
uncovers a plot to kidnap Henry, 
but he is too late... 

Full of outrageous characters, 
comic vignettes and over-the-top 
performances, this is a stark 
contrast with Sentimental 
Journey, but is not half as funny 
as it thinks it is. The plot is 
unbelieveable, goes nowhere, 
and falls flat on its face. 

If this is an indication of the 
direction a second season would 
have gone, perhaps it’s best that 
Randall and Hopkirk was 
cancelled after its first year. . . 

Matthew Cooke 


Eudor 

BBC1 

Jan/Feb ‘95 



A lan garner’s i965 

novel is a slim volume and, 
despite Donald Webb’s 
brave adaptation, it is futile to 
make it into a six-episode drama 
while still being faithful to the 
original, unless you like plots 
which progress at a snail’s pace. 
It starts auspiciously enough. 


The Watson children find that 
playing football outside a 
derelict church in Manchester 
has its hazards, for the building 
has a parallel in the world of 
Elidor and fate has decreed that 
the future of that land lies in the 
hands of these four teenagers. 
Transported through a gateway 
opened by music played by what 
appears to be an eccentric 
busker, the children then find 
themselves the reluctant 
caretakers of the Treasures of 
Elidor and take them back to the 
real world, while those whose 
aim is to destroy the beauty of 
Elidor seek their destruction. 

For the first two episodes, the 
magic and wonder are much in 
evidence and are sustained while 
the mystery unfolds. Who is the 
ominous fiddler? Why can he 
not speak in much more than 
riddles? Why are they destined 
to carry the fate of a world on 
their shoulders? Who are the 
sinister Warrior and his dog-like 
Sniffer who remorselessly track 
the Treasures of King Malebron? 
And how can Findhorn the 
unicorn be made to sing? 

Unfortunately, the pace fades 
because the excitement of the 
hunt for the reclamation of the 
Treasures is dissipated by too 
little happening in any episode. 
Ironically, when the magnificent 
Findhorn is sacrificed it is over 
too quickly and the poignancy of 
the moment cannot be savoured. 

Other aspects have their ups 


and downs. Beautiful special 
effects dominate the first half of 
the drama and then become 
weak and contrived at the end, 
when they should be at their 
most climactic. Aside from a 
mostly excellent performance by 
Damian Zuk as Roland, the 
children lack conviction in what 
they’re doing, and the tremen- 
dous evil Renny Krupinski as 
the warrior leader exudes begins 
to pall owing to some over use. 
There were other chilling 
moments, however, which by 
their unexpectedness kept the 
story moving, and the risk of 
filming the Elidor scenes in 
virtual black and white paid off, 
especially when compared with 
the final show-down in inner- 
city back-street desolation, 
showing that the blight that had 
hit Elidor was also incipient in 
present-day England. 

The best actor award goes to 
Findhorn (with considerable 
help from trainer Jim Clubb) but 
why, oh why, did Roland have to 
deliver the coup de grdcel He 
didn’t in the book, and I wonder 
if this was just a shock tactic. If 
so, it worked, but I don’t expect 
that animal rights activists liked 
it any more than I did. 

This was a valiant attempt at 
serialising a story which must be 
difficult to sell in the cynical 
Nineties, but it could have had 
so much more punch if had been 
a four-parter. 

Deanne Holding 



PEN PALS 


American Pen Palsl Many Americans 
are specifically asking for British pen pals 
and many visit the UK. Selections based 
on your interests, age, etc. Free details: 
Transatlantic Penfriends, Box 2176-TV, 
San Pedro, California 90731 , USA. 

Wanted; female Star Trek fans seeking 
jamaharon, age 21-35, to come and ad- 
mire my horga’hn! Phone Brian on 0181- 
998 5697. 

X Files! I am a huge X Files fan and want 
to contact other fans on a regular basis. 
Contact: Starstruk, 9 West Ferryfield, 
Edinburgh, Scotland, EH5 2PT. 

Male (23) seeks female companion (20- 
26) from Cleveland area who enjoys Star 
Trek, Gerry Anderson productions, ITC 
productions and buys video collections. 
Graham Keenan, 54 Cunningham Street, 
Middlesbrough, Cleveland. 

Julia Sawalha/Absolutely Fabulous 
fans contact for info etc, USA/anywhere. 
Nik Richardson, 3 Hawthorn Croft, 


Lofthouse, Wakefield, West Yorkshire, 
WF3 3ST. 


CONVENTIONS 


Danger Zone, Easter 1995. Three day 
celebration of Thunderbirds, UFO, 
Space:1999, Space Precinct, plus ITC 
Action series. Send SAE to: Danger 
Zone, c/o Fanderson, PO Box 93, 
Wakefield, West Yorkshire WF1 1XJ. 

Lightspeed ‘95 ST-TNG: DS9: ST-Voy- 
ager Conventiion 1st-3rd September, 
Hilton Hotel, Leeds. Competitions, videos, 
dealers, confirmed guests. Send SAE to: 
16 Bramwell Street, Eastwood, Rother- 
ham S651RZ. 

Cult TV -Appreciation Weekend 1995. 

27-30 October, Haven Centre, Caister, 
Norfolk. Registration £34 until 30/4/95. 
Trek, Who, Dwarf, X-Files, Quantum, 
Blake, Babylon, ITC, Avengers etc. SSAE 
for details: PO Box 1701, Peterborough 
PEI 1EX. 

Kaleidoscope presents... Raiders of the 
Lost Archives ’95. 5/8/95 at Stourbridge 


Town Hall. 70s Tomorrow People, Raven, 
Star Maidens, Kinvig, Tales of Unease, 
The Informer more... SAE: 93 Oldpark 
Road, Dudley DY1 3NE. 

Warp Two The 41st British Star Trek 
Convention. 2nd to 6th May 1996, Car- 
diff International Arena. For details send 
SASE to Warp Two, David Simons, 69 
Merlin Crescent, Edgware, Middlesex, 
HA8 6JB. 

Red Dwarf Offical Fan Club Conven- 
tion (Dimension Jump 95), 14-16 July, 
Stratford-u-Avon. Guests, videos, games. 
Details SAE: Garden Cottage, Hall Farm, 
Scotton, Norwich NR10 5DF. 

Sci-Convention, 1st annual 1 day Film, 
Sci-fi, TV convention, Saturday 20th May, 
Central Club, 1 6/22 Great Russell Street, 
London WC1 . Guests from Aliens, Star 
Wars, Dr Who plus loads more, talks, 
viewing rooms, evening disco, plus much 
more. Accommodation available, book 
before 20th April £1 2.00, after £1 5.00, lim- 
ited tickets on day, cheques payable to P 
Miley. Information/bookings send SAE: 
Sci-Convention, 70 SturgeAvenue, Lon- 
don E17 4LQ. 


Unification 1 STNG-DS9-Voyager Con- 
vention 1 4th-1 7th April, Holiday Inn, Shef- 
field. Confirmed DS9 guests, dealers, vid- 
eos, charity auction, make-up & costume 
workshops, ST theme party, disco. A full 
four day event. SAE: 8 Ennerdale Close, 
Oadby, Leicester LE2 4TN. 

Ne A Driar VII, Star Trek Convention, 
Shepperton, Middx. 2nd-3rd Sept 1995. 
SAE to Joan Foxley, 1 43 Northumberland 
Road, North Harrow HA2 7RB. 

Through the Keyhole - Join Alfred 
Burke at Kaleidoscope for a Public Eye 
tribute. Also:- Ken Parry (Avengers, 
Sweeney, Z-Cars, Crossroads), Steve 
Bryant (NFTVA) + more... (commitments 
permitting). SAE: 93 Oldpark Road, 
Dudley DY1 3NE. 


WANTED 


Wanted: fans of Susan Penhaligon (A 
Fine Romance) and Leonard Rossiter 
(Fearless Frank) for exchange of info. 
Please write to Kevin Maxwell, 48 Can- 
terbury Road, Wallasey, Merseyside, L44 
9BW. 
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classifieds 


Television classic Danger Man, Brian 
Clemens’ Thriller, The Adventurer, Write 
to Michel Segleski, Case Postale 236, 
Annonciation, Qudbec, JOT-ITO, 
Canada. 

Would anyone who has a good video- 
tape of the 8 hour Beavis and Butthead 
Marathon shown on MTV 21 .00 Saturday 
4 February till 05,00 Sunday 5 February 
please get in touch. Richard Thompson, 
107 Cherryhinton Road, Cambridge CB1 
4BS. 


CLUBS 


IDIC Star Trek Club. UK dues £8.00 for 
six bimonthly 80-100 page newsletters 
covering all aspects of StarTrek. SASE 
to Janet Quarton, 15 Letter Daill, 
Cairnbaan, Lochgilphead, Argyll PA31 
8SX, Scotland. 

Fanderson, Official Gerry Anderson Ap- 
preciation Society. Supermarionation, 
UFO, Space:1999, Space Precinct and 
more!!! Bi-month!y magazine, exclusive 
merchandise etc. Send SAE to: 
FANDERSON, PO Box 93, Wakefield, 
West Yorkshire WF1 1JX. 

STARS (Savers of TV and Radio 
Shows). Free access to large private 
collections of vintage tv/radio shows. 
Quarterly newsletter (programme guides 
etc). £5 membership. Contact: Malcolm 
Chapman, 96 Meadvale Road, London 
W5 1NR. 

Babylon 5 UK Fan Club, PO Box 1147, 
London W3 7ZT. Send SAE for member- 
ship details. This is the original B5 fan 
club and publisher of ‘The 5Times’ news- 
letter. 

The Federation Star Trek Club serving 
Chester and surrounding areas. For info 
send large SAE to The Federation, c/o 
Middle Earth, 71 Watergate Row, Ches- 
ter CHI 2LE. 

The X-Club is the club for fans of The X- 
Files. For full details send an sae to: The 
X-Club, c/o K Jarman, 18 Poplar Close, 
Biggleswade, Beds., SG18 OEW. 


items. Send SAE for FREE catalogue list- 
ings. 

Extensive Doctor Who coiiectlon for 
sale. Rare and old items including origi- 
nal costumes and props. SAE for list to 
Paul Howes, 72 Highlawn Way, Havant, 
Hampshire, P09 5BT. 

Quantum Leap - The Adventure Con- 
tinues. Extremely rare Quantum Leap 
comics for sale. 1 £25.00, 2 £20.00, 3-5 
£15,00 each, 6-13 £10 each, 1 (special 
edition) £20.00. Make cheques/p.o.s pay- 
able to C Brandes. Postage free. Send 
to: Science Fiction Comics, 110 St Lukes 
Road, Fylde, Lancashire. Thousands of 
other comics available including Star 
Trek, Aliens and Predator. 

TV 21 Comics. StarTrek and many other 
tv related books and annuals, etc. SAE 
for details. Pete Gosney, 105 Loveday 
Road, Ealing, London W1 3 9JU 

For sale: large collection of old and new 
Doctor Who books/magazines. Send 57p 
in stamps for catalogue to:- Alan Cantrill, 
1 92 Stourbridge Road, Halesowen, West 
Midlands, B63 3UJ. 


SERVICES 


THE LAST PICTURE SHOW 

starring 

* Movie and Rock 'n' Pop 
Memorabilia 'Autographs ' Stills 
* Posters * Lobby Cards * Press Kits 

* Postcards * Books * Sci-fi/Horror 
Models & Toys * Star Trek * Dr Who 

* Alien etc * Magazines * Imported 
Comics * Videos * Soundtracks 

* Animation Art * Anime 
Open 7 days a week till late 
The Last Picture Show 
40 The Lanes, The Oasis, 
Meadowhall Centre, Sheffield S9 1 EP. 

Tel: 0114 2728333 
Send £2 (refundable) for catalogue 


Sheffield Space Centre 33 The Wicker, 
Sheffield S3 8HS.Tel: (0742) 758905. We 
stock a large selection of Science Fiction 
and Fantasy paperbacks, American com- 
ics, StarTrek material. Doctor Who ma- 
terial, etc. Open Monday, Tuesday, Thurs- 
day, Friday 10am ‘til 5pm. Saturday 9.00 
‘til 5pm. Closed all day Wednesday. 
Please send SAE for list. 


CLASSIFIED 

For your classified advert simply fill in the form below (or a copy) 

& post it with payment to: 

TV Zone Classified ads, 9 Blades Court, Deodar Road, LONDON, SW152NU, UK. 
Please tick the appropriate section that you wish to place your advertisement in: 

PEN PALS (for contacting fellow fans) - £3.50 ($6.00) for up to 28 words | | 

□ 
□ 


FAN RATE (for non profit making clubs, fanzines and conventions) - 
£7.00 ($12.00) for up to 28 words 

SPECIAL RATE (for all other catagories and when using the grid) - 
£13.50 ($24.00) for up to 28 words 

For every additional word over the 28 wontf iimit in the above catagories. add SOp per word. 
WORDAGE RATE (when not using grid and for an ad 
of not less than 28 words) -- SOp (90cents) per word 

BOXED AD RATE (single column, 4.4cm wide) - £9.99 ($15) per cm (minimum of 3cm) 


□ 



2 

3 

* 

b 

6 


6 

d 

10 

11 

15 

13 

14 

1b 

16 

17 

1B 

l0 


it 

22 

23 

24 



5? 

56 

29 

30 

31 

32 




SPECIAL OFFER: Reach even more people by placing your ad In other Visual 
Imagination publications. For the same ad to appear in Starburst or Shivers \\w\\\ 
cost you only half as much again. To place your ad (of 28 words) in Film Review, 
add only £15 ($30), a saving of over £6.50 ($13) on the magazine’s usual rates. 
Please tick the appropriate box(es). 

□ BlttHlSI DSHIViK 

(Add 50%) ^Add'50%r 

Payment can be made by Cheque (USA Check), Money Order, Postal Order or by 
Credit Card (Access, Visa, Mastercard). Payments should be made payable to: Visual 
Imagination Limited. Payments in either UK pounds (£) or USA dollars ($) are 
acceptable. To pay by Credit card fill in the card number and expiry date below or 
enclose the details with your advert. 

Section required: Payment due: 

Please charge my Visa / Access / Mastercard the amount shown Expiry Date: 


Signature: 

Name: 

Address: 


Postcode /Zipcode: 

(Note: The address above is lor office use only and will not be included in your advert) Ftetes effective 31/S/94 


FOR SALE 


Classic and rare television shows, UK, 
US, for large lists send 2x25p stamps to 
Alan, 24 George Street, Morecambe, 
Lancs LA4 5SU. 

Doctor Who Merchandise send stamp 
for comprehensive catalogue, old & new 
merchandise: Whobooks, 3 Linfields, Lit- 
tle Chalfont, Bucks HP7 9QH. Shop now 
open at IB Nightingale Court, Little 
Chalfont call (0956) 344665 for details. 

Quality photos of TV and Film. TV: 
Baywatch, Blake, Who, ER, Quantum, 
Superman, X-Files etc. Film: Elm Street, 
4Weddings, FGump, Frankenstein, Inter- 
view/Vampire, Mask, NBKillers, PulpF, 
RDogs, Speed, Star Wars, Wolf etc. Each 
illustrated catalogue £2 (redeemable). 
Also Music and Model catalogues. R 
Leech, 5 Sylmor Gardens, Bournemouth, 
Dorset BH9 3EN. 

Collectors Corner 1 08 Faulkner Street, 
Hoole, Chester CH2 3BQ. SF merchan- 
dise for sale. StarTrek, Star Wars, com- 
ics, books etc... New and rare collectable 
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Free catalogue: Listing hundreds of Star 
Trek, Next Generation, Dr Who and other 
TV and SF subjects. Books, Videos, Mod- 
els etc: send First Class stamp: John 
Fitton (Books and Magazines), 1 Orchard 
Way, Hensall, Goole, Northumberside, 
DN14 0RT. 

Movie star autographs - 1 000s of guar- 
anteed genuine autographed photos in 
stock. Send £1 stamp for illustrated cata- 
logue. 4 Pleasaunce Court, Eltham, Lon- 
don SE9 6SS. Telephone 0181 -859 4903. 


FANZINES 


Americana - USTV news No.20: also 
includes Wild, Wild West, Fantastic Jour- 
ney ep. guides. 17/18: Equalizer 
ep.guide. 15/16/19: Charlie’s Angels. 15/ 
16: Bionic Woman. No.17: X-Files. £2.50 
ea. Chq/p.o. Jon Abbott, PO Box 1468, 
Portslade, Brighton BN14 1QN. 

Americana X-Files X-tra: feature, re- 
views, first half season two ep.g., plus 
season one, T Zone, Alien Nation, 

Kolchak ep.g., Duchovny bio, Roswell 
■ ■ ' ' ' 


story. 40pgs. £4.00 chq/p.o. JonAbbott, 
PO Box 1468, Portslade, Brighton BN14 
1QN. 

Quadrants The StarTrek fanzine. Come 
with us on our trek through the stars. Lat- 
est news, views, features, reviews. 
Cheques for £1 .50: Quadrants, PO Box 
1701, Leicester LE4 OZU. 

Lonesome Dove fanzine: Issue One 
now out. £3.50 for two-issue sub, pay- 
able to R Pardoe, Flat One, 36 Hamilton 
Street, Hoole, Chester CH2 3JQ 

Red Dwarf Fanzine. Issue three: re- 
views, interviews, cartoons, £100s of 
CDs to win! Plus HitchHikers, Who, 
Blake's 7, Dredd, ST:TNG, Spiderman 
and more! £1.10 to Paul Annett, 
THOOSM, 16 Claire Gardens, 
Horndean, Waterlooville, Hants., P08 
OJH. 

Continuing Mission Issue One: £2.50. 
4 for £8. Fiction, reviews, news! Dr Who, 
DS9, much more! Interview: Cornell on 
Who. Cheques: E McGuigan, 36 Sap- 
phire Road, Bellshill, ML4 2ES 

TW 


TV/Sci-fi Collector: for collectors of tel- 
evision, science fiction and pop memo- 
rabilia. Issues one and two out now. £2.50 
each payable to Time Shift, 39 Nalders 
Road, Chesham, Bucks., HP5 3DQ 

UK Moonlighting fanzine (published to 
coincide with advance news of video re- 
leases) SOp + SAE for current issue. Con- 
tact Mark, Villa Nova, High Street, 
Godshill, Isle of Wight. 


EVENTS 


Who, Film, Sci-fi Fair, Sunday 16th April, 
11am-4pm. Basildon Sports Centre, 
Nethermayne, Basildon, Essex, next to 
Basildon Hospital, near Basildon railway 
station. Guest Jon Pertwee is giving a talk 
which is restricted to 1 00 seats, tickets are 
£5, prebooking is advised as tickets are 
not guaranteed on day, no restrictions how 
many people can attend the event, he will 
be signing autographs after talk. 100 
dealer stalls. Doctor's car Bessie, arch- 
enemies, events Inside and outside, hot 
and cold food, plus more. Adults £1 .00, 
children 50p. Information 0181 -523 1 074. 













from 

newsagents 

specialist shops and also by mail. Send £2.50 
(US $4.95) plus 80p (US $2) postage to Back Issues Department, 
Visual Imagination Ltd, PO Box 371, LONDON SW14 8JL, ENGLAND 
O’' ^o'' USA: Visual imagination Ltd, PO Box 156, Manorville, NY 11949, USA 
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Don't miss the latest issue of Shivers 


OUT NOW! 




saBSCRipnoNS subscriptions subscriptions 


MMIM 

Subsaplons comprise ol tureivi 
For tnse readers on a 1;^ buc 

1 YEAR SUB 

9 morally issues and bur speoals 
Iget twe have budget subscriptions 

2 YEAR SUB 

each year 

which exclude Specials 

3 YEAR SUB 

UK Full 

Budget 

£29 Save £6.20 
£20 Save £3.40 

£56 Save £14.40 
£38 Save £8.80 

£80 Save £25.60 
£53 Save £17.20 

USA & CANADA Full 

(AJS rates are USA currency) BudQCt 

$69 Save $12.80 

$46 Save $8.00 

$1 32 Save $31.80 

$87 Save $21.00 

$185 Save $60.40 
$122 Save $40.00 

Europe Alrmell end Full 

Rest ot the World Surfiei b. 

' nl t)it Warld Airmail) “UuQBI 

£35 |£601 
£23 (£401 

£68 1£115! 

£45 (£761 

£99 (£1681 
£65 (£112) 



FILM REVIEW has for over forty years kept 
people informed about news and events in the 
fiim worid. 

As the magazine's name implies, there are reviews 
of the current movies. Also featured are intenriews 
with the stars, with fasdnating facts about their 
back- grounds. There is news of the latest events, 
with on-the-spot reporting from events iike the 
Cannes Fiim Festivai and the Oscar Award 
Ceremony. Ali the fiims reieased on video are 
iisted, pius movie books reviews. Your movie 
questions are answered in 'Film Fax’... 

Among the Film Review Specials are the Film 
Review Yearbook, and the Summer 
Blockbuster Special. 

Most back issues cost £1.95 (US $4.50), and 
Specials £2.95 (US $6.95), plus postage and 
packing (see subs form). 


0TADBUDST 

Subscriplons comprise of Kuelvi 
For bose readers on a ight buc 

1 YEAR SUB 

9 rnonMy Issues and bur speoais 
Iget we have budget subscriptions 

2 YEAR SUB 

eachyaar 

iMich exdude Speoais 

3 YEAR SUB 

UK Full 

Budget 

£39 Save £5.00 
£27 Save £3.00 

£75 Save £13.00 
£51 Save £9.00 

£105 Save £27.00 
£72 Save £18.00 

USA & CANADA Full 

(Al $ rates are USA currency) BudQGt 

$88 Save $9.80 
$60 Save $6.00 

$166 Save $2960 
$1 1 2 Save $20,00 

$235 Save $58.40 
$158 Save $40.00 

Europe Airmail and Full 

Real el tlia Wetid Surlace Dii/dMof 
Reti ol the World Airnai DUugGl 

£45 l£60i 
£31 (£41) 

£86 (£1161 
£59 (£801 

£126 (£1701 
£86 (£1181 


STARBURST is the premier magazine of 
Science Fiction entertainment. Since 1976, 
Starburst has featured all the latest news, 
views, previews and reviews relevant to the 
genre, as well as in-depth intenriews with the 
stars, writers, directors and artistes who 
make Science Fiction a reality on the large 
and small screen. Starburst turns the 
spotlight on all your favourite films and TV 
series, such as Star Wars, Star Trek, 

Doctor Who. The X-Files and Babylon 5. 
and all the latest Sci-Fi projects, including 
StarGate, Judge Dredd Congo and 
Waterworld. All this, plus extensive coverage 
of the book, video and comic worlds. 

The best way to make sure you never miss 
an issue of Starburst is to subscribe... 

Most back issues cost £2.30 (US $4.95), and 
Specials £3.50 (US $7.95), plus postage and 
packing (see subs form). 









SHIVERS is the magazine of Horror 
entertainment. Its first class reporting covers 
the latest Hollywood Horrors, classic retro- 
spectives, fantasy festivals and Euro-Horror, 
reviews of video and film Horror, plus the 
latest news and upcoming fiction from the top 
Horror authors. Shivers is now read by the 
film-makers themselves as well as the fans. 

* William Lustig, American director of the Maniac Cop movies 
calls Shivers, The most excitirtg Horror magazine since Fangoria.* 

* Italian goremeister Joe D' Amato remarks, 1 loved reading 
Shivers.' 

* Even Anthony Timpone, editor of Fangona comments. 
‘Coverage of the Euro-Horror scene is second to none in Shivers.' 

Find out what all the fuss is about and 
discover the new wider coverage of Horror in 
the revised look! Subscribe now and make 
sure you're always first with the news from 
every part of the Horror mdvie world. 

Back issues cost £2.50 (US $4.95) plus p & p 
(see above the subs form). 


lllVEI^tS 

. AlOolar rates are USA cura 
^ All savings are based on be 

^12 ISSUES 

’ey- 

ureni planned cover pricss. Firtie 

24 ISSUES 

savings may also be madel 

36 ISSUES 

UK 

£27 Save £3 

£51 -Save £9 

£72 Save £18 

USA & CANADA 

$60 Save $8 

$11 2 Save $20 

$158 Save $40 

Europe Airmail and Riat al the Werld 
Surtaoe / iRatt at me Werld Airman: 

£31 (£41.) 

£59 (£801 

£86 l£118l 


TVZo]S[E 

Subscftptbns comprise of twelvi 
For bose readers on a tght but 

1 YEAR SUB 

9 monb^ issues and btr specials 
Iget we have budget subscriptions 

2 YEAR SUB 

each year. 

wlidi exdude Spedals 

3 YEAR SUB 

UK Full 

Budget 

£35 Save £4.50 
£25 Save £2.70 

£67 Save £12.00 
£47 Save £6.40 

£95 Save £23.50 
£67 Save £16.10 

USA & CANADA Full 

(Al States are USA oirency) BUO^Gt 

$80 Save $9.20 
$55 Save $8.40 

$152 Save $28.40 

$105 Save $17.80 

$214 Save $53.80 
$148 Save $36.20 

Eurapa Airmail and FUll 

Rfst at tba World Surlati DuHnaf 

(Rest el tKi World Airmalll DUOyCI 

£39 l£53l 
£27 (£38) 

£76 (£1021 
£53 (£731 

£112 (£150) 

£78 (£1061 


TV ZONE is the monthly magazine of cult 
television. There's coverage of the continuing 
sagas of Star Trek, including Star Trek: 
Deep Space Nine and the latest series 
Voyager. There are also visits to The X- 
Flles, Red Dwarf, Babylon 5, Blake's 7, 
Doctor Who and the wonderful worlds of 
Gerry Anderson, including his new series 
Space Precinct. 

Each issue contains interviews with the stars 
and creators of these classic shows, plus 
there are in-depth episode guides, reviews of 
all the genre's latest videos and books, 
extensive news reports, free competitions, 
plus Fantasy Flashbacks to the best episodes 
of your favourite series. 

Don’t miss out - subscribe! 

Most back issues cost £2.25 (US $4.95), and 
Specials £2.95 (US $6.95), plus postage and 
packing (see above the subs term below). 
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STAR TREK GENERAT ''NS OFF- AL 
POSTER MAGA7 NE gives a detailed, 
fortnightly account of all the action in the 
latest big screen Star Trek advenrture. 

STAR TREK: VOYAGER OFCiC;AL 
POSTER magazine keeps you up to date 
every month on the stories and characters in 
the newest Star Trek series. 

Each Poster Magazine is full colour 
throughout, with a giant Star Trek poster in 
every issue. The issues contain detailed story 
synopses with complete cast and credits 
listings which build into a comprehensive 
Star Trek fact-file 

The four issues of the Generations Poster 
Magazine are available as part of your 
subscription to Voyager. 

Still ongoing: The Next Generation Poster 
Magazine. Most editions available as back 
issues. They cost £2.00 each plus p&p. 


1/1 

\R TREK Q€ 
12 ISSUES 

ENERATION. 

24 ISSUES 

SA^OYAGER 
36 ISSUES 

UK 

£21.60 Save £1.80 

£40.80 Save £6.60 

£57.60 Save £13.80 

EIRE 

£24.60 

£47.50 

£70 


All savings an basad on current ptanned cover proces FwlDer savings may also be mads 


Postage and packing for back issues costs 80p (US $2) for one issue and 20p (US $2) for each 
additional issue. Copies can be requested irift your subscription or separately, when your 
envelope should be marked ‘Back Issues'. us yK postage is £1 .50 per issue. 


Film Review Subscription for years starting with next issue/ renew/ Issue 

Starburst Subscription for years starting with next issue/ renew/ Issue 

TV Zone Subscription for years starting with next issue/ renew/ Issue 

Shivers Subscription for issues starting with next issue/ renew/ Issue 

Star Trek: Posters Subs for issues starting with next issue/ renew/ Issue .. 


1 


I enclose a cheque/PO, payable to 'Visual Imagination Limited', for the amount £/$ 

Or charge my Visa/Access/Mastercharge the amount shown above. Card expiry date .. 


Signature (for card payments) . 

Name: 

Address: 



Postcode / Zipcode 

Send<xrrpletedfomi(voopy)laSJ3ecii3tiors,VBualknaghdionljTiilBd.POBcD( 371. lj:ridon.SVV148JL ENGLAND I 
Fa IJSA aid Careda; Siis, VBual kriacFialian Lrr^ed. PO Bcr 1 56, hilanoivle. NY 1 1 949. USA 



